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Day 1(Thursday, 25 November 2021)

Time(KST)

10:00-10:05

10:05-10:10

10:10-10:15

10:15-10:20
10:20-10:25

10:30-11:00

11:00-11:30

11:30-12:00

12:00-12:30
12:30-14:00
14:00-14:30
14:30-15:00

15:20-16:30

Contents Speakers Country

Opening Ceremony
Chair: Mo Soon Young, Secretary General, Gyeoremal-Keunsajeon

Opening Remarks Yom Mu Ung (President, Gyeoremal-Keunsajeon)

(Secretary-General, Korean National

Welcoming Remarks Han Kyung Koo Commission for UNESCO)

[Minister of Unification, the Republic of

Lee In Young Korea)

Republic of Korea

Congratulatory Remarks i : (Ambassador, Permanent Delegation of the
9 i Kim Dong Gi ¢, iic of Korea to UNESCO)

Do Jong Hwan (Congressperson, the Republic of Korea)

Session 1: Indigenous Literature Activities for Sustainability of Indigenous Languages
Moderator: Kim Ji Yoon, Poet, Literary Critic
Keynote Lecture: On the history of literature
in indigenous languages and its sustainable Lee Seok Ho (Director, Korean Centre for African Studies) Republic of Korea
future - Centered on the African cases

Indigenous Literature Activities

#1. Maayat'aan Alejandra Sasil Sanchez Chan (Poet) Mexico

Indigenous Literature Activities Miguel Angel Oxlaj Cumez (Poet) Guatemala

#2. Maya Kaqchikel 9 9 J

Indigenous Literature Activities

#3. Sunuwar Shobha Sunuwar (Poet) Nepal
Break Time

Indigenous Literature Activities _— o

#4, %Tkﬁyﬁ Njeri Wangari (Poet) Kenya

Indi Literature Activiti N

Indigenous Literature Actvities Kl Tabsin (Poct Nigeria

Overall Discussions: The meaning of literature activities in indigenous languages and the experience of sharing indigenous creations

Day 2 (Friday, 26 November 2021)

Time(KST)

Contents Speakers Country

Special Session: Jeju language, Hamgyeong language, and Gyeoremal-Keunsajeon

Moderator: Go Dae Young, Research Manager of the Compilation Department, Gyeoremal-Keunsajeon

11:00-11:30

11:30-12:00

12:00-12:30

12:30-14:00

14:00-14:30

14:30-15:00

15:00-16:00
16:00-16:10

Indigenous Literature Activities
#6. Jeju language

Republic of
Korea

ROK (North Ko-
rean Defector)

Kang Duk Hwan (Poet)

Indigenous Literature Activities

#7. Hamgyeong language Song Si Yeon (Poet]

The literary imagination of the Jeju language

onc e Cyeeremal Keupson IR Ko Myeong Cheol Lerary i gt
Western-centric (postlmodernity
Break Time
Session 2: Indigenous Literature Activities in the Perspective of Linguistic Anthropology
Moderator: Im Bo Seon, Chief of the Compilation Department, Gyeoremal-Keunsajeon
Our stories - We ask you to hear us Ofelia Zepeda (Poet) USA.
Uit st ndgen0s 700500 Jung Do Sang (Novel ! L
Discussions
Closing
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Yom Mu Ung

President, The Joint Board of
South and North Korea for the
Compilation of
Gyeoremal-Keunsajeon
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Greetings, everyone! It is my pleasure to welcome you
today for the 2nd International Academic Forum held by
the Board for the Compilation of Gyeoremal-Keunsajeon in
cooperation with UNESCO.

The forum was envisioned when President Moon Jae-
in sat with UNESCO Director-General Audrey Azoulay,
seeking continued support and interest for the Gyeoremal-
Keunsajeon project in Paris, France, in October 2018, and
was motivated by the UN’s designation of the International
Decade of Indigenous Languages (IDIL) 2022-2032,
followed by declaring 2019 the International Year of
Indigenous Languages (1Y2019).

As you well know, there are 6,000 or 7,000 languages
on earth, so many that we cannot tell the exact number.
A worrisome trend is that a considerable number of them
have already disappeared and many others are on the brink
of extinction. The extinction of a language is the end of a
culture it contains and the end of a world. Based on this
understanding, UNESCO has worked to preserve linguistic
diversity and support multilingualism, paying special

attention to the sustainability of indigenous languages.

Its effort is not without obstacles. Unique local cultures
are gradually losing their places due to the global economic
integration as capitalism advances, the spread of the Internet,
and the development of video technology. Overcoming the
negative legacy of the past left by the imperialist powers in

each region remains a challenge.
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In that regard, I am reminded of Abdulrazak Gurnah, the author who won this year's Nobel Prize in
Literature. Though I have not yet read his works, his reported history caught my interest. He is of Arab
heritage and was born in Zanzibar (Tanzania), Africa. He arrived in Britain as an asylum-seeker when
ethnic persecution began in his country and he has been writing for more than half a century. Though his
mother tongue is Swabhili, he writes in English. Still, the British citizen confesses, “I am from there. In my

mind I live there.” His dual identity is very suggestive if we compare it with the historical cases of Korea.

Novelist Hong Myong Hui gave a thrill to Korean readers with his masterpiece full-length novel Im
Kkokjong when his country was lost to Japanese imperialism. What impressed me the most from the
novel was the characters’ journey around the country seeing various landscapes and customs and meeting
compassionate people. Contemporary readers tend to complain that all the characters speak only the
polite standard Korean language of Seoul. The protagonist, Kkokjong, is from the lowest class, Gatbachi
comes from Hamgyeong-do, and other characters are from all different parts of the country. They all speak

standard Korean instead of their local dialects. Strictly speaking, this is certainly a major flaw of the novel.

However, it should be taken into account that the novel was written not only under the colonial rule
but also at a time when a unified standard for writing in Korean was non-existent. The use of the Japanese
language was officially mandated, suppressing the traditional language life of the Korean people. Perhaps
the entire Korean language was in danger of being reduced to an indigenous language. I believe Im
Kkokjong as it is written was the most effective and inevitable choice to defend the identity of Korean as

the national language in the era.

Indeed, a language only stays alive when used in every moment of our daily lives. A community in
crisis means a language in crisis. Writing literary works like Im Kkokjong was one of the most active
resistance to the crisis. This case reaffirms that writing works in indigenous languages or reciting poetry
in one’s mother tongue can be an act at the forefront of protecting indigenous culture. Your hard work to

make this academic event possible is truly meaningful in that aspect.

Thank you!

15
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Han Kyung Koo

Secretary-General, Korean
National Commission for
UNESCO
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I am delighted to be joining the second International
Academic Forum on “Sustainable Development of
Indigenous Languages”, and sincerely welcome all the
speakers and audiences who are joining us both online

and offline.

If you consider how many and how diverse cultures
exist on this planet, you will see there are just as many
languages that contain the cultures. Language goes
beyond a means of communication. It is both a product of
the unique wisdom and adaptation of the user community,
and a vessel holding the group's creativity, worldview,
value system, and identity. Unfortunately, around 2,600
indigenous languages, more than a third of the 7,000
languages that exist on earth, are now endangered.
This means that we are losing precious heritages each
embodying vibrant cultures and identities of humankind.
In response, the UN declared the International Decade of
Indigenous Languages (IDIL) 2022-2032, encouraging
global efforts to preserve and revitalize indigenous
languages. And UNESCO, as UN lead agency for the
IDIL, will work on various fronts to enhance linguistic

diversity and safeguard its value.

This forum, under the theme “Literature Activities in
Indigenous Languages”, will be an opportunity to rethink
indigenous languages from a new literary perspective.
The world of literature uses language as building
materials, thus crystallizing the values, imagination,
lives and sentiments of the culture it belongs to. Reading

literary works is a way to experience other cultures
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indirectly. We get a chance to understand people from diverse backgrounds and feel closer to them.
However, if you think about it, the vast majority of foreign literature that we encounter is from the
so-called mainstream culture and written in the mainstream language. You will realize we get to
come across only a fraction of the infinite number of worlds built on the inexhaustible number of
languages. In that context, being able to appreciate works written in indigenous languages together
in this event is a precious opportunity for us to be exposed to diverse worlds contained in such
languages. I personally look forward to seeing the worlds opened by works written in Jeju language
at the southern end of Korea and in Hamgyeongdo dialects from the other side of the divided

country.
I hope this forum held ahead of the International Decade of Indigenous Languages serves as a
meaningful opportunity to remember the exceptional values of indigenous languages and rediscover

their vitality as a tool of creation.

Thank you.
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Kim Dong Gi

Ambassador,

Permanent Delegation of the
Republic of Korea

to UNESCO
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I would like to congratulate you on hosting the truly
meaningful International Academic Forum under the
theme of The Sustainable Development of Indigenous
Languages: Literature Activities in Indigenous

Languages.

I would like to express my deepest gratitude to His
Excellency Minister of Unification Lee In Young. I would
also like to thank President Yom Mu Ung of Gyeoremal-
Keunsajeon and Secretary-General Han Kyung Koo of
Korean National Commission for UNESCO for their
dedication and hard work in co-hosting and preparing for
the forum. My appreciation also goes to the experts who
participate in today’s forum through presentations and
discussions, and to the distinguished guests from home

and abroad who attends the forum.

Language is a vessel that holds a person’s intellectuality
and a tool to express one’s identity. It is also a means
of communication and a medium for accumulating and
passing on experience and knowledge. Language holds
one’s cultural intuition and history. A language extinction
concerns far more than the language itself; the culture and
the identity of the user group are also in danger. In this
sense, the efforts of the United Nations and UNESCO to
preserve the endangered languages of indigenous peoples

are more urgent than ever.

UNESCO, in close coordination with member states, is
taking the lead to maintain the diversity of the linguistic

ecosystem composed of more than 7,000 languages and
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protect indigenous languages. The recent session of the UNESCO Executive Board held last month
has evaluated UNESCO’s past efforts and activities to preserve indigenous languages and realigned
future directions. It also assessed recent cooperation achievements and discussed in detail the plans

for the International Decade of Indigenous Languages (IDIL) 2022-2032, which begins next year.

I feel proud that my country is keeping up with the efforts of the international community by
hosting the second forum for sustainability and advancements of indigenous languages. This year’s
forum in particular will be an opportunity to explore various ways to preserve indigenous languages
under the main theme of The Sustainable Development of Indigenous Languages: Literature

Activities in Indigenous Languages.

Literature is said to be the culmination of language. We pass on our spirit to future generations
through literature. Therefore, composing poetry and writing novels in indigenous languages to
communicate with people is a powerful way to preserve and inherit the memories and heritage of

those who speak indigenous languages.

I hope scholars and experts presenting today will provide insightful and informative discussions
on the subject, and devise effective ways for preserving indigenous languages through literature. I
believe this forum will serve as an opportunity to encourage greater participation and cooperation in
efforts to promote linguistic diversity through the preservation of indigenous languages and, in turn,

build a bulwark of peace.

I would like to end my message by expressing once again my deepest gratitude to distinguished

guests and experts from home and abroad for making this forum possible today.

* This is a translation of the congratulatory remarks originally written in Korean for the proceedings of the forum. It is provided for
convenience, and is not an official translation from the Permanent Delegation of the Republic of Korea to UNESCO.
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Ladies and gentlemen, I send you greetings and
congratulate the 2nd International Academic Forum “The
Sustainable Development of Indigenous Languages:
Literature Activities in Indigenous Languages”.

Thank you President of the Board Yom Mu Ung and
your colleagues who worked hard for this event, and
Secretary-General of the Korean National Commission
for UNESCO Han Kyung Koo for enabling this event to
happen.

From cave paintings and rock engravings, through
characters written on bamboo slips and parchments, all
the way to the data stored on a cloud server, humankind
has always endeavored to convey information from the
past. We as a human race have come up with words and
speech along the way, seeing countless languages come

and go, or thrive and decline.

The birth and extinction of languages may be a natural
course of history. However, in this era of big data and
artificial intelligence where an enormous amount of data
is collected to predict the future, losing a language full
of information poses a new challenge for the advance
of human civilization. Currently, over 2,600 indigenous
languages, more than a third of the 7,000 languages that
exist on earth, are in danger of extinction.

Humanity must find a way to overcome this crisis
together. One of the best ways to pass down various
languages to the next generation is to utilize literature,
the most beautiful language activity. An example of

preserving language with the help of literature can be
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seen in Korean history in the 20th century. The Japanese Empire colonized the Korean peninsula in
the early 20th century and suppressed the use of the Korean language, perceiving it as an obstacle
to colonial rule. Korean poets such as Yun Dong Ju and Yi Yuk Sa, however, tended and cultivated
the language during the bitter days. If Korean went extinct then, the world would have not seen the

Korean cultural contents they cheer for right now.

It is the indigenous language of the region that best describes and expresses all the natural and
human environments that exist on Earth. And what keeps indigenous languages alive is literature.
This forum, which explores the values of indigenous languages through literature, suits the spirit of
the UNESCO Charter that calls for peace built on the intellectual and moral solidarity of humankind
overcoming the ignorance of each other’s customs and life. I hope the forum raises awareness of the
valuable legacy of various indigenous languages that are desperately needed for the future journey of
humankind. As a poet and a politician, I will do my part to preserve and utilize indigenous languages

in cooperation with UNESCO.

Korea has entered deep into autumn. I hope you make the best of this beautiful autumn, enlivening

it with your own colors and scents. Thank you!
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Director, the Korean Centre for African Studies /
Professor, Korea Advanced Institute of Science & Technology

sh=elFoltistuolN SEetez A H 2IAISIRIE, HotZ 2|7 k832 University of Cape Town CHSIWO|M OtZ2|7t Zst
O = Hnj HIAERIE FSEUCE 0|MS T} Hotza|7t8 S0 FS6t 59l SF=Ql0] ofza|7} chstoll A ofza|7t 28t X
SO= FSS £|x0| ot2(0|Ck. TixH FI0|AEM SISES 7I2X|1D 1, SXAZEETH A HES 21 ULk

OfAJof-Ot=2|7}-2}El OlHI2|7t 25t E TSR 2SSt vt oM, SIEUSUE(EBS)2] MAHDE (22MA )
T} (OlE|m|of mY0|| RISHXIZ SHSIFICt 2013EEE EAMSE 0fza|7 =22 Southern Voices Press(@=2) & 7Ho| &mt
A 2YolHA, EAMST ofz2|7IE SaliAlz =Liof ot=z|7t 2kt 0/st J2|1 2HE Avfeks S, F=2| Southern
Voices Press& SoliAl= M 0|=2] HIMT 2T 0[slE Avlfot= RS st QUL

m2t=x mhso| A2 IE, ofF 7HH, oflo| MKIZ2| TAlnIRolof 2ot HE ), S7712 M31e| "Eile| EARISt, X|%=O0t of
Mo "HIBMA 2etat AR, 20|A ST THE MQ| a2, To2|E=to] s a7 1 Q=Y EHWRAL S Ch &
22 HYoIR T, MME= "MIAIZRSE(SK), "EH 4ol =2|2t tiZ,(EX), '§t B2 2= MAZRSALEH)7L UL, ==
OF rot=ez|7t Fstut HAIRIRO|, fotZa|7t 2ste| Qtull, "XISsH 2HS HiZtE= Cist Al2f of=Za|7t AlZE A2
2, "el=nt 2HwiF, 0| Ak

Sl (Ahotza|7 23t TA Ao R XHZISHHA OFAlOR-OtZ2|7t 2HEA} 212 7|2 S0Ich

Lee Seok Ho received his first Ph.D. in English Literature from Hankuk University of Foreign Studies and his second Ph.D. in
African Literature from the University of Cape Town. Lee is the first Korean who earned a degree in African Literature at an African
university. He currently teaches at KAIST in South Korea and leads The International Guerrilla Theater Troupe as an executive
director.

He served as an executive member of the Asia-Africa-Latin American Literature Forum (AALA) and hosted the Mauritius and
Ethiopia episodes of World-Themed Travel, produced by EBS, the Korea Educational Broadcasting System.

Lee runs two publishing houses, one in South Korea and one in the United Kingdom, both established in 2013. Book Publishing
Africa has been introducing the literature, aesthetics, and civilizations of the African continent to Korean readers, while Southern
Voices Press has been acquainting British readers to non-Western civilizations and aesthetics of the Southern Hemisphere.

He translated several works including Franz Fanon’s Black Skin, White Masks, Aimé Césaire’s Discourse on Colonialism, Ngigi
wa Thiong'o’s Decolonising the Mind, Chinua Achebe’s Hopes and Impediments, Lewis Nkosi’s Mating Birds and The Periplus of
the Erythraean Sea. He co-authored Theory of World Literature, Logic behind Canon-Formation, and History of World Literature in
One Book, and his scholarly works include “African Literature and Post-colonialism”, “In and Out of African Literature”, “Various
Perspectives on Mediterranean Civilization: Focusing on African Perspectives”, and “the Indian Ocean and Civilization Exchange.”

He is currently planning Asia-Africa Literary Railway 21 as the director of the African Culture Research Institute.
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B J| = 2ZHO1 Keynote Lecture

On the history of literature in indigenous languages
and its sustainable future

— Centered on the African cases

Lee Seok Ho

Director, the Korean Centre for African Studies /
Professor, Korea Advanced Institute of Science & Technology

1. Introduction

Hello, everyone! I am Lee Seok Ho, the director of the African Culture Research Institute, and 1
teach the humanities and arts at the Korea Advanced Institute of Science and Technology (KAIST).
First of all, I would like to express my deepest gratitude to novelist Jung Do Sang and poet Yoon Seok
Jeong of the Gyeoremal-Keunsajeon Team for this precious opportunity to give a keynote speech at
a UNESCO-led event, on a question that has been on my mind for a long time. The question is this:

“What’s the meaning of writing works of literature in indigenous languages?”

Specifically, I would like to talk about the history and also the future of literature in African
indigenous languages based on orality. Before we delve deeper, I will tell you a little bit about how my

relationship with Africa began.

My college major was English literature, which seems pretty far from Africa. However, as | study
further, I became more disturbed by the European or the American perspectives on the world. It felt like
looking outside from the center of everything. When [ was writing my doctoral thesis in the mid-90s,

the discourse of post-colonialism was on the rise, and it instantly fascinated me.

What is post-colonialism? Roughly speaking, it is re-reading the world, not from the center but

from the periphery, not from the empires from the colonies, not in the eyes of those in power but of the

38



powerless. By doing so, the theory highlights the ontology of the Other, which was being deliberately

distorted by modern Europe on the foundation Descartes laid down.

I went to college under the severe military dictatorship in South Korea, so [ watched the relationship
between the normal and the abnormal, the civilized and the barbaric, and democracy and anti-

democracy being disrupted with my own eyes.

The post-colonialism theory came into my life like a savior. It provided me with a new perspective

on everything I have ever known.

That’s where my relationship with Africa all started.

After receiving my first PhD with a thesis on postcolonial theories, I did not hesitate to fly to
Africa. I had no information about the continent. I was like a blank piece of paper. It was before the

mainstreaming of the Internet, so I could not even search for it myself.

I was scared and excited at the same time when I first arrived in Africa. I was in Cape Town,
Republic of South Africa. It was right after Nelson Mandela had come to power, so the country was
chaotic. Racism was less out in the open while building up even more tensions under the water. A far-

right party made up of white South Africans were even publicly instigating riots.

I started my African studies in this unsettling atmosphere. It took me a while to understand the
continent academically since I did not have any prior knowledge or necessary basics in place. Six years
later, after many twists and turns, | earned my second PhD, this time in African literature. Some say this
is the first degree a Korean obtained in African literature at an African University, which exemplifies

my country's lack of interest in the continent back then.

I stayed four more years in South Africa to expand my understanding of the vast continent and fill
gaps in my knowledge. I felt both proud and burdened to be the first generation of Korean scholars in
the field of African studies, so I thought, “If I am going to do it, I’ll do it right.”

When I returned to South Korea after 10 years of studying, I organized the Asia-Africa Literature
Forum to be held in Jeonju, Korea, in 2007, with the help of many like-minded friends. The forum
gathered authors from the most number of countries among such forums, with 45 authors I invited from
37 African countries. This was matched an Asian author group of similar size. The event that brought

Asian and African authors together was held with great success in the city South of Korea.

African authors I invited included Ngtigi wa Thiong'o from Kenya, Kofi Anyidoho from Ghana,
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Nawal El Saadawi from Egypt, Lewis Nkosi and James Matthews from South Africa, and Niyi

Osundare from Nigeria.

The session | put the most emphasis on as [ was preparing the event was titled “Literature Activities
in Indigenous Languages”. My rationale was that it is impossible to discuss Asian and African
literature legitimately without a proper understanding of literature in indigenous languages. If [ were to
generalize, [ would say African indigenous literature is based on orality. The letters used for indigenous
literature are mere tools borrowed from Western culture. As I expected, the session on orality-based
literature gave a great shock to the general readership in South Korea, where the literacy-oriented

perspective of literature is firmly grounded.

Literature that is devised and materialized in speech, not in writing, gave them an unfamiliar

aesthetic impact.

2. The relationship between orality and literature in indigenous languages

I have invited the world-renowned Ghanaian oral poet Kofi Anyidoho to South Korea in 2012, for
two reasons. One is because I had a chance to meet him in Ghana a few years before the invitation.
At his own house, I encountered Gayatri Spivak, the influential Indian post-colonialist scholar who
translated Anyidoho’s poetry collection Earthchild into Bengali. We talked about various subjects
related to the tradition of African indigenous literature and its sustainable history including his oral
poetry. I promised him then that I would invite him to South Korea so he could discuss with the
Korean readers and point out how the study of humanities in Korea is immersed in Euro-centrism.
And the second is that I was fascinated by his precious pieces of oral poetry. I translated his poems
into Korean and published the collection titled Dear Africa, Dear Sad Tropics, and decided to invite
him in commemoration of the publication.

Let me read you an oral poem from the collection. It is titled “Fertility Game”.
Come back home Agbenoxevi Come back home

A week today at carnival time

young men of the land will gather

for the wrestling duel of song and dance,
maidens will sharpen their tonguesand
carve praise images of dream loversand

I have a gourdful of praise names laid aside for y0u3)

3) Lee Seok Ho (translator), Dear Africa, Dear Sad Tropics (OFZ2/7}0f, & Zrf04), Book Publishing Africa, 2012, p. 1.
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I remember struggling to preserve its orality and indigenousness in the Korean translation. And
when I was introducing this poem to Korean readers, I explained the appeal of orality-based African

literature in indigenous languages as follows:

Listening to Kofi Anyidoho’s poems, one experiences confusion that reorders the senses. The
confusion, however, is quite entertaining. This is because the realm of senses that poetry appreciation

takes place moves and expands from the silent eyes into the ringing of the throat and in the ears.?

Kofi Anyidoho himself too interestingly described this “reterritorialization” of senses oral poetry

triggers as a process of losing the realm of eyewitness and reclaiming that of “earwitness”.

In fact, if you look closely at the history of literature worldwide, the oral tradition overpowers the
written one. Europe, even with a long history of literacy, is no exception. The Latin Vulgate, written
in the lingua franca of medieval Europe, was translated into various languages of the Christian
community with the advent of the Gutenberg printing press, which then popularized the written
literature in Europe. This was in the 16th century. Europe, therefore, experienced a shift from orality
to literacy in the 16th century. It had been dominated by orality before that. Even Homer's Iliad
and Odyssey that appeared around the 8th century and are acknowledged as one of the first written
Western texts were originally in oral form. They began as stories passed down by word of mouth,
just like the Indian epic poems <The Mahabharata> and <The Ramayana>. In that sense, it would

not be an exaggeration to say that the history of mankind began with orality.

3. The history of African literature in indigenous languages based on orality

From now on, let's take a brief look at the history of orality-based African literature in indigenous

languages.

Africa inherits and contemporizes its longest tradition of oral history in the world with the recently
coined term “orature”. Ugandan researchers Austin Bukenya and Pio Zirimu first introduced the term
at the Festival of African Arts and Culture (FESTAC) held in Nigeria in 1977. The term was created
to fight against the tendency to consider oral arts inferior to the written form of literature. Oral
literature was, and still is, recognized as a subcategory of written literature. This must have been

frustrating for the African people who are keeping the oral traditions as their cultural archetypes.

As Aaron Mushengyezi pointed out, African orature and orature-based indigenous literature,

deeply involved in ancestral rites and spirit rituals, command savory narratives and entertaining

4) ibid, p. 141,
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spectacles, unlike sensually simple and dull written literature. They are linked to the collective
experience of the community such as female genital mutilation and coming-of-age ceremony and
works as an important mechanism for constructing one’s identity. The female protagonist of The
River Between, written by leading Kenyan novelist Ngiigi wa Thiong'o, for instance, risks her life
to have her genitals mutilated. She believes that she would not be able to find her identity within her

community unless she accepts the custom.

African orature and orature-based indigenous literature, strongly connected to the life-world on
the ritual foundation as such, suffered a severe crisis as it encountered colonialism and imperialism.
The colonialist or imperialist forces, armed with the Holy Script, written books, and administrative
documents, degraded the value of oral communication, “inventing” African culture in general as
“illiterate.” African people, suddenly turned into an inferior race that is unlettered and without
a writing system, have faced a situation where their entire history, as well as their very being, is
denied at the root. Congolese philosopher V. Y. Mudimbe acutely analyzes this absurdity Africans
have experienced in his book Invention of Africa: Gnosis, Philosophy, and Order of Knowledge.
He acknowledges the perceived inferiority of African people as a Western invention. The Western
world, he argues, justified its colonialist and imperialist expansion, fully mobilizing anthropology,
missiology, philosophy, the humanities, and other sciences. The African continent and its people, as a
result, were diminished to the “heart of darkness,” the “primitives,” or to borrow Schweitzer’s term,

“distant cousins.”

Interestingly, African people did not abandon orature and orature-based literature in indigenous
languages, even while their life-world founded on orality is being overwhelmed by the force of the
Holy Script and written words. Rather, they have employed orature and its written form to produce
more modern works, nicely tuned with a contemporary sensibility. Nigerian author Chinua Achebe,
who wrote novels in English with a linguistic sense close to native English speakers, once coolly
confessed that he grew up with “Bible in one hand and idol in the other.” Perhaps what facilitated his

confession would have been the microscopic power of the world of orature.

African people nowadays are diving into internationalizing their orature and orature-based
literature in indigenous languages. And Kenya has been at the forefront. Kenya is constantly striving
to sync its orature and indigenous literature with the culture overall, using various media including
drama, music, or folk festivals. For instance, even the President of Kenya has attended communal
traditional rituals based on orature held in the national theater. Kenyan artists are also putting
their effort to restructure orature and indigenous literature into a form that suits better the digital
age we live in. The Ozidi Saga of the Ijaw, for instance, has been reconstructed into a movie, and
other attempts have been made to turn Kenyan traditional proverbs and riddles into some kind of

game using new platforms such as Twitter and chat services. Ngiligi wa Thiong'o has used the term
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“cyborature” to emphasize the need for the hybridization of orature and indigenous literature with

digital technology to guarantee their sustainability.

4. Conclusion

I would like to conclude with a case to remind of the global significance of African orality
and indigenous literature. The struggles of indigenous literature are not limited to Africa but are
universally shared by the “Global South,” the southern hemisphere that includes Asia, Africa, and

Latin America.

Ngiigi's novel Devil on the Cross was published in 1981. He originally wrote it in Giklyl
language and later self-translated it into English to communicate with readers in the Global North
or the Northern Hemisphere. The book is an excellent example of how orality-based literature in
an indigenous language can become a new canon of world literature. Seven bandits play a sort of
“squid game” to most creatively exploit people in Kenya, now under new imperialism even after its
independence. The Korean Netflix hit depict a deadly competition where the last surviving one gets

enormous rewards.

I read the Devil on the Cross around 20 years ago, and it gave me goosebumps all over my body.
I still remember the moment vividly. I was astounded because the novel gave me a certain sense of
deja vu. The novel, in other words, seemed familiar to me from the very first page. Like two peas in
a pod, it reminded me of the Five Bandits by Korean poet Kim Chi Ha, the collection of oral poetry

based on Korean orature Pansori.

Ngtigi visited South Korea in 2005. A Korean newspaper at the time let me interview him
under the headline “Conversation with the World’s Greatest Intellect”. I had a chance to raise the
similarity between Five Bandits and the Devil on the Cross at the time. Notwithstanding the length
of narratives, the two works are akin, especially in their narrative formats and contents. I asked
him whether the Devil on the Cross was influenced by the earlier Five Bandits, and he honestly and
daringly admitted it. That conversation incidentally brought to light the relationship between the
Devil on the Cross and the Five Bandits and gave me an insight that the themes of orality-based
literature in indigenous languages are not local, but universally shared by the Global South, where
the history of narratives has been distinctive from the written literature, which led me to delve deeper

into related topics.

I am currently setting up a global group named Post-Bandung with a mission to expand the reach

of indigenous literature in Asia, Africa, and Latin America and strengthen the solidarity between the

43



regions. I named the group Post-Bandung to refer to the 1955 Bandung Asian-African Conference,
which symbolizes the historical partnership of the Global South during the Cold War of the 20th

century. I hope Post-Bandung inherit the role it played while overcoming its flaws.

I do not doubt that African orality and its orality-based literature in indigenous languages will play

a critical role in the construction of new world literature that will be opened by post-Bandung.

Thank you!
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1

K-otoch

Taan 1in liik’sik k-otoch, ko’olel;
biin meyajnakten u tso’otsel a pool,
tia’al in beetik u k’axil u che’ilo’ob,
u chowakil a wooko’ob,

tia’al u mu’uk’chajal u ydookomilo’ob,
u babaykil a woot’el,

tia’al in ts’aaik u buukinaj,

u yaal a k’abo’ob,

tia’al in kol6oxche’etik u bak’pach,
Taan in liik’sik k-otoch, ko’olel,
Biin meyajnak ten u booxel a chi’
tia’al in beetik in joolnajil,

u ka’ap’éelil a wich,

tia’al in beetik u kisnebilo’ob,

Taan in liik’sik k-otoch, ko’olel,
bin meyajnak teen

tulaakal a wiinkilal tia’al in wets’ktunsik k-otoch, in ko’olel.
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Our house

I build our house, my woman.
Your long hair is needed

to tie the mooring of the beams,
your long legs

to reinforce the pillars,

the softness of your skin

to dress her,

the fingers of your hands

to press the adobe all around,
I build our house, my lady,
your lips are needed

to place the door,

your two eyes,

to form the windows.

I build our house, my woman,

All of you is needed to cement the foundation.
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2
Xpe’et

Ch’uyktiint u xpe’etil k-otoch, nojoch maak

ka’a jaats biin k-jo’ok’es t1’,

ti’ le ydaxo’, ti’ ken k-pejkaunt xchuchultsilil k’iino’ob,
ti” ken k-il u jaantal tumen u yik’elo’ob tu’ubsajili’.
Ch’uyktiint u xpe’etil k-otoch, nojoch maak

ti’ le u ldak’o’ tia’al k-pejkaunsik kupa’an k’iino’obi’,
ka’alikil k-beetik u aalta’al k-ki’imak o6olalilo’obi1’.
Ch’uyktiint u xpe’etil k-otoch, nojoch maak,

u tia’al k-liik’sik k-k’a’ajesajilo’obi’.
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X pe’et

Hang the xpe’et of our house sir,
we will take out two parts,

First, we'll put annoying times there

we will see insects of oblivion destroy them.

Hang the xpe’et of our house sir,
on the other side we will put calm times,
while we give weight to our joys.
Hang the xpe’et of our house sir,

to be able to raise up our memories
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3
Chaakal

Kéaj u maan u yook tu’ubsajil ichil k’ooben,

ch’iich’ta’ab u xa’anil tumen pu’ujuy ti’al u beetik u k’u’ aak’abi’,
u koldojche’ilo’obe’ néenet’a’ab tumen u t’u’ulilo’ob aak’ab,
yéetel u yalabil si’e’ jaanta’ab tumen u k’amasil nikbe’en.

Chéen kookay tu t’inaj u sdasil tu yich k’a’ajesajil

ka’aj tu sdasilkiiunsajo’ob bek’ech okomil p’aatal,

laayli’ wa’alakbale’.

Tu séeba’anile’, xnuk ko’olele’ ku ts’0’oksik u tak’ankuunsik

u k’ajla’ayil ichil u tatil u sa’il ttumben kuxtal;

U yoéol k’oobene’, tsaja’an yéetel u piixan kchiicho’ob,

tumen k’a’ajesajilo’obe’ ku chaakalo’ob t-oot’el.
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56

Cook

The paths of forgetting began to be traced in my kitchen,

The highwayman bird used the huano to make a nest for the night,
daytime rabbits corroded the wooden walls

and the pieces of firewood were consumed by the plagues of collapse.
Only the fireflies cast their light on the face of memory.

And lit up the scrawny bones of the okomes,

he was still standing.

Quickly, an old woman just seasoned

her history in the thick atole of a new life.

the essence of the stove, it cooks with the spirit of our grandmothers,

because memories soak through the skin.



4L
Aabil

Tu leek in chiiche’ jp’dat mina’an waaji’,
beeta’ab u k’eyemil ka’aj j6ok’ u biinbal ich kool,
u jeele’ tu thuntaj tdatanxelil leek,

uldak’e’ jaanta’ab tumen u wi’ijil maak.

In chiiche’, juuch’najij, pak’achnajij

ka tu tak’aj ttumben waaj:

siij u yaabil.
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Granddaughter

My grandmother's tortilla-basket was empty,
with the first tortilla pozole was made,

the other tasted the heat of another leek,

one more fed the starving man's hunger.

My grandmother, ground and pressed again,
put new tortillas on the griddle:

her granddaughter was born.
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g

5
Ujo’ob

Uje’ u liitk’smaj k’iino’ob tu jobnel,

ku xokik u maanil k’iin yéetel u wiinkilal:
buka’aj kuxtal,

jayp’éel winalo’ob,

jaykuul che’ob,

jayp’éel u yich che’,

jayp’éel k’iino’ob,

jayp’¢€el jaatso’ob.

Ko’olel, jayp’éel uj oka’an ti’ a wiinkilal.
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62

Moons

The moon saves the days in her womb,
time measures out in her body:

How many lives?

how many months?

How many plants?

How many fruits?

How many cycles?

How many phases?

Woman, How many moons do you carry in your body?



6
Teen le ko’olelo’

Teen le tuupul t’aano’, le ma’atech u ya’alalo’,
le xiixik oot’elo’, le teejel yéetel k’aak’as tuukulo’obe’,
le boox oochelo’, le ku sa’atal kex yaan méax ku paakat.

Teen le saal k’abo’, le ku pe’ech’el yéetel u muuk’ xiib.

Teen le chaknul wiinkilalo’, le joronts’iibta’an yéetel po’opoch’il,
le ku xiinxiimbaltik lu’um yéetel u k’aayil jets’ dolal,
le ku tsa’atsayik u yoot’el ti’al u k’ak’atmaan u ch’i’ibalil.

Teen le maax buukintik p’eekil ti’al u ch’a’ak u yiik” maan k’iin.

Teen u séol uj, le ku yila’alo’, le ma’atech u yu’ubalo’,
le ku yaalkab yéetel ja’o’, le ku u ja’chajal ichil u beel noj kaaj,
le ku much’ik kdokayo’ob ti’al u ch’ajik saasil tu yich maak,

Teen le yaax ko’olel, le ku jayik u moots ti’al u ntup’ul lu’um yéetel wiinik.
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I am the woman

[ am the dead word, the unpronounceable,
the cracked skin broken by the force of dark thoughts,
the black shadow, the one lost between glances.

I am the light hand, the one crushed by the force of man.

I am the naked body, the one upholstered with insults,
the one that travels the earth with peace songs,
the one that weaves its skin and builds bridges across lineage.

I am the one who dresses in anger to give time a break.

I am the shell of the moon, the one seen and not heard,
the one that goes with the flow, becomes liquid in urban veins,
the one that gathers fireflies to give light to man’s eyes,

[ am the woman, the one who spreads roots to unite the earth and humankind.
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7
To’on

Kux taun wa k-oot’ele’

Chéen u tsa’atsayil u k’aaba’ k-chiicho’ob

k-na’ob, k-kiiko’ob.

Kux tiun wa k-iche’ chéen u saastunilo’ob in noolo’ob,
k-nojoch Yuumtsilo’ob k-yuum j-meeno’ob.

Kux tun wa k-ts’o’otsele’ chéen u k’danilo’ob séoskil
u suumil ch’e’en mina’an u xuul kopa’an ich k’dax
Kux tiun wa to’one’ yook’ol kaabo’on

ts’a’abon ichil wodolis usta’an.
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Us

What if our skin

were scraps of our grandmothers’ names,
our mothers, our sisters?

And if our face were the saastunilo’ob

of our grandparents, our Gods, our Jmenes?
And if our hair was just strands of sooskil,
infinite rope of the mountain creeper well?
And if we were little worlds

inside a sphere with a puff of life



Saastal

Tu ts'u' dak'ab ka'aj liik' in na' u jop k'dak', U béoch'intmaj u nook'il eek'o'ob
ti'al u julik u beel;

tu takaj u kdakach si'ob tu k'6obene',

tu t'abaj u k'aay u yalak' t'eel

yéetel ch'iich'o'ob t'inikbalo'ob tu ts'o'otselo'obe';

tu je'ek’abtaj joolna;.

Tu nej juntaul kéokaye’,

tu joro’ost’aj ch’ili’ib ti’al u ts’aak tu chiuk, tu t’abaj k’iin. Sdaschayjij.
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Dawn

In the core of the night my mother got up to light a fire, with her shawl of stars
she lit her path;

she gathered pieces of wood and put them on the stove.

the rooster crowed,

and so did other birds that rested in her hair;

she opened the door.

From the tail of the firefly,

she struck the match that made the coal burn,

the sun lit up. It dawned.
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9

U xiixel wiinik

K’uch u k’1inil ka’a;j jaat k’6oben,

ichile’ ti” 14aj jook’ u kuuxumil multunil.

Lalaj suutuke’ ku woojol u beel siinik

ikil u mdan u kaxt u yo’och tu sojolil waa;.

Che’eche’ ch’6oy, paj xaamach,

su’uts’ baanketaa;. tikin k’aak’.

je’el bakdana’, u ja’il u ts’ook luuchil eets’ekbal yook’ol ts’eeke’
chéen néentajil u ka’aj.

Ts’0’okili’ u yaax a’alale’,

yaanili’ kstutul u mejen ba’alche’ilo’ob

u kaaxanil kuxtal ichil u xiixel ts’u’uts’uuy wiinik.
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Man crumbs

One day the kitchen broke down

from inside emerged the mold of a crowd.
The ants left their trail,

in search of food in the tortilla’s remains.

A crude bucket, a rusty comal,

a sour table, a dry fire.

The water of the last gourd on the foundation
it is just a mirror.

It was an omen

We would become insects looking for life

in the crumbs of the hardness of man.



10
J kon si’

Juntiul nojoch méak ku méan y6ok’ol bej,
u kuchmaj u kdakach k’ajla’ayil tu paach.
Jayxéet’ k’iino’ob u kuchmaj,

jayttul u Yuumilo’ob K’dax u kdojsmaj.
jaykoots k’ajla’ay u k’axmaj,

jayp’éel nikte’,

jayp’¢éel u yich,

jaytaul ch’iich’,

beyka’aj kuxtal,

jayttul maak je’elnajij.

Juntéenake’, nojoch wiinike’ t’aanaj tu jool in wotoch:

maam, ma’ waaj tdan a manik wéaj jukuuch sii’
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Firewood vendor

An old man walks on the sidewalk,

he carries pieces of history on his shoulders.
How many pieces of time does he load?
How many Lords of the grazed Mountain?
How many gravels of history mixed up?
how many flowers?

How many fruits?

How many birds?

How many lives?

How many breaths of calm?

One day the man knocked on the door:

Maam, won't you buy a pack of firewood?
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Miguel Angel Oxlaj Cimez is Maya Kaqchikel, from Chi Xot (Comalapa, Guatemala). He holds a degree in Mass Media
Communications from the University of San Carlos Guatemala, and a Specialization in Linguistic Revitalization from the
Mondragon University of the Basque Country, Spain. He is a professor at the Maya Kaqchikel University (Chi Xot campus),
a union leader, and a social/digital activist for Indigenous languages. He is one of the organizers of the Virtual Latin American
Festival of Indigenous Languages. Miguel is a representative for the Mayan, Garifuna and Xinka peoples (UMAX) before the
University Reform Commission -CRU- of the University of San Carlos Guatemala, as well as a representative for the Fight
against Racism, Xenophobia and other Forms of Discrimination Movement, of the Public Services International Organization
-ISP- for Mexico, Central America and the Dominican Republic. He is a member of the collectives: Kaqchikela’ taq tz’ib’anela’,
and Ajtz’ib’. In 2009 he was awarded with the National Prize for Indigenous Literatures B’atz, Guatemala. He has published: La
mision del Sarima’ (“The Sarima’s Mission”, narrative), Mitad mujer (“Half woman”, narrative), and Planicie de olvido (‘Plains
of Forgetfulness”, poetry). His poems have been published in digital magazines and anthologies in both Kaqchikel and Spanish.
He has written about one hundred stories for the Guatemalan Ministry of Education’s textbooks, which have been translated into
Maya languages such as Q’eqchi ‘, Mam, K’iche’, Tzutujil, Q’anjobal, Achi, Ixil. He writes poetry and narrative, both in Spanish

and Kaqchikel — his native language.
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Man ajtz’ib chuqa man aj pach’un tzij ta

rik’in k’a jub’a’xa tzalq’omanel

ruma re samaj re’

man choj ta chi yanojin chuqa yatz’ukun

k’o ch’aqa b’ey nakamuluyj ri xk’ulwachitaj yan

jak’ari yatzalqg’omin jari’ ri b’ama jantape’

Naq’asaj pa jun chik ch’ab’dl

ri ruju’il ruka’ ri ati’t toq njok’on

ri ruju’il ri rasaron ri mama’ toq nuchoy ri ruwach’ulew
ri mank’isel taq samaj pa akuchi’ tikil ri kape

r1 janipe’ ralal r1 juq’o’ wok’al juna’ ri e ejqan chi tapal

ri ruq’axomal ri jantape’ yatiko’n po majun achike k’oltiko’n nak’ul

Man ajtz’ib chuga man aj pach’un tzij ta

rik’in k’a jub’a’xa tzalq’omanel

naq’asaj pa jun chik ch’ab’dl

r1 kiq’axomal ri nimaldj taq che’ ri xechoyoyex
r1 ruq’axomal ri ragédn ya’ etzelan

ri ruk’ayewal ri ajxik’ ri majun rochdch ta

r1 xtutzoljj r1 qate’ ruwach’ulew ruma ri ruq’axomal gamolon

Man ajtz’ib chuqa man aj pach’un tzij ta

rik’in k’a jub’a’xa tzalq’omanel
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VI

Neither writer nor poet

maybe a translator

Because this work

isn’t just the act of imagining or creating
sometimes it’s recreating

but it is more translating

Translating to another language

the compass of my grandmother’s grinding stone
the rhythm of my grandfather’s hoe

the chores in the coffee grove

the weight of five centuries born on a mecapal?

the pain of sowing so much and reaping nothing

Neither writer nor poet

maybe a translator

carrying

the silent groan of the fallen tree

the funeral lament of the polluted river

the miseries of nestless birds

the immediate defensive reaction of our wounded mother
into another language

Neither writer nor poet

maybe a translator

2) Mecapal: cord rested on the forehead, used to bear a load on the back.
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2

Ri awan

Nixajon ri awén
ri awin ni xajon

rik’in 11 kaq’iq’

Nib’e ke 1a’, nipe ke re’

nib’e ke la’, nipe ke re’

::::::

Ri kaq’iq’ rutijlo’n ranin

ri awén netz’an rik’in

Jak’a ri jun jopaj ch’oki’
ch’ok ch’ok ch’ok ch’ok ch’ok ch’ok
yejopop paruwi’ ri awin

koyob’en chik toq xtelpe ri nab’ey &j
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The Cornfield

The cornfield dances
Dancing, the cornfield

to the wind’s rhythm

It sways this way, it sways that way

It sways this way, it sways that way

0’q’q’q’q’ the rustling reeds

The wind runs around

playing with the cornfield

And a flock of parakeets
ch’ok ch’ok ch’ok ch’ok ch ok
flies above her

waiting for the first ear of corn to ripen

85



0| ol 238t AMA Miguel Angel Oxlaj Climez

Ri raqian ya’

Tijisis b’eneq qa

chi ki kojolil ri k’ichelaj

chi ki kojolil ri nimalg;j taq juyu’
rik’in ruraxal ri raxab’4j

b’eneq qa chirij ri retal ruxik’anik ri Kukulkan

Nujachala’ kan ri k’aslemal
chike konojel ri yeruk’ul kan pa rub’ey
numolola’ k’a el ri kib’is ri kiq’axomal

richin nuk’achorisaj kan ri kik’u’x
Ri ragédn ya’ jun nim k’ojlemal

jala’riruy’al ri rutz’umal

ri loq’olaj Qate’ Ruwach’ulew
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The River

It snakes

through the dense vegetation
through the mountains and valleys
dressed in the mystery of jade

following the footprints of Kukulkan

As it goes by, it gives life
to everything in its path
collecting their joys and sorrows

leaving their hearts pure

The river, a sacred being
maternal milk that springs

from the breast of Mother Earth



4

Ri nab’eyal mama’aj

Riq’aq’

nuk’achowirsaj jalajoj taq q’axomal
nuch’anab’a’ ri anima’

nuk’atanizaj ri ruk’u’x

nusipaj jalajoj taq etamab’alil

majun k’a k’o ta jun k’amdl b’ey man xtunimaj ta rutzij

Ruma ri’

toq nikimol ki’ r1 k’amol taq b’ey

man k’o ta chik jun ramaj r1 nik’o ruq’1j chi ruwéch
toq nikiya’ kan ri kich’ami’y ruma e k’amél b’ey

ri ruwich ri nab’eyal mama’aj
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The Principal Elder

The sacred Fire
cures pains
undresses the soul
warms the spirit
bestows wisdom

even the powerful cannot resist it

That’s why

when the elders gather

there is no moment more important

than when they lay the batons symbolizing their authority

before the presence of the principal elder
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5
Jun chik b’ixanik

ROj ri mich’ q’os
rdj 11 soq’olb’dl
[man kan ta 6j janipe’]
Po wi majun ru wéy ri wakx
wi majun rukajulew ri xi’r
wi majun ruraxal ri juyu’
ronojel ri kajulew
junchik wi ta b’ixanem

r1 nub’ixaj
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Another Song

We are the tall grass
we are the pasture
[maybe not much at all]
But without food the cow
without its world the cicada
and without its green carpet the field
the whole universe
would sing

another song



6
Jun ruwi' ixim

Majun wi apo’indq ta pa nujolom
achike choq'oma ri ati’t
achike choq'oma ri mama'aj

man tikirel ta nkitz'ét jun ixim ri choj ta pok’ol

Ustape' lukul chik ri kij
yeluke' wi chi rusik'ixik
nkitotaj wi

nkitz'ub'aj wi

jari' nkiydk wi pa kipeqes

"Janila’ wa’ijal qak'ulun"

yecha' wi

Po k'o k'a jun q'j

xintz'ét chi chupam jun ruwi' ixim
xel pe jun ch’utin ti palamax

jari' k'a toq xinwetamaj

chi chupam konojel la ixim

chi ri' k'ds wi ri rujamalil ri k'aslemal
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A Kernel of Corn

I had not understood
why the grandmothers
why the grandfathers

hated to see even a single kernel of corn wasted

Even if they were hunchbacked
they bent low to pick it up
cleaning it

kissing it

and placing it in their bag

“We’ve suffered hunger”

they’d explain

But one day

I saw a moth

emerge from a kernel

and that is when I realized
that freedom lives

1n sacred corn
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7
Ka’i’ ruwi’ K’yiiq’ xkib’ij chew

Oj k’o wawe’

pa runik’ajal ri ajowab’él
xdjjote’ pe k’a pa ruwi’ juyu’
xa choj richin niqatz’et

11 loq’oldj rugajib’al ri q’1j
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Two Guayaba Groves Told Me

Here we are

in the middle of love
we climb to the top
just to watch

the mystery of the setting sun
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8
Qach’ab’al

I

[Jampe’ xqachép ruk’oqpixik pa taq qak’u’x?

(Jampe’ xqachdp ruk’ojoxik ruchi’ richin maniq chik nich’o’n ta pe chige?
(Jampe’ xgatz’apij qaxikin richin manéq niqak’axaj ta rutzij?
[Jampe’ xqamestaj rutzuquxik?

(Achi’el toq xqamestaj chi ri qati’t gamama’ xekdm ruma rukolik?
(Achi’el toq xqamestaj chi toq ri juldy xkisok, xkipaxij

ri qate’ qatata’, ri qati’t gamama’

xkimé] ruchi'

xkaq’omaj

xkik’achojirisaj

chuga’ xkiya’ kan kik’aslemal pa ruk’u’x?

(Kan chanin xqamestaj chi ri nab’ey t’uj ri xuya’ riqak’u’x xk’oxoman paqach’ab’l?
(Kan chanin xqamestaj chi ri qach’ab’il ja ri’ ri xojk’asb’an?

(Kan chanin xgamestaj chi xqatz’umaj chi paq’ij chi chaq’a’?

Ri qach’ab’il janila’ yawa’
ruchapon kamik

nikdm pa qak’u’x
ruchapon kamik

chuchi’ taq gaq’aq’

pa ruk’u’x taq qochoch
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Our Tongue

I

Since when did we start tearing it out of our hearts?

When did we sew her mouth up so she would stop talking to us?

Since when did we start covering our ears to stop listening to her?

When did we forget to feed her?

How did we end up forgetting that grandmothers and grandfathers died for her?
How did we forget that when she was hurt

our mothers and fathers, our grandmothers and grandfathers

took care of her

healed her

captured their own life in her words?

Are we going to forget so easily that our first heartbeat resonated in Maya Kaqchikel?
Will we forget so quickly that it was our language who gave us life?

Are we going to forget so easily that we sucked from her for days and nights?

Our tongue is sick

very sick

she agonizes within our hearts

she agonizes in front of the kitchen fire

in the heart of our homes
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B’alam Juyuw’

[Chi re ri xtz’eton toq xetaq
ri gati’t gqamama’pa taq sipan samaj
chu wuxik ri kape]
Jak’ari Kej ri k’ds pa nuk’u’x, xub’ij chuwe:
jkatanin!

Jari’k’a toq

kisumin xixule’ pe chi rij ri xkanul
kirejej, kitzok’yaj yinpeteneq
yinanimijneq pe

wogqotan pe ri aq’ab’él

ustape’ k’a kan e nim kaqgén ri nuxak
ri b’alam xab’ama yiruchap

Ruma k’a ri’ xinnojij

pa jotdl yiropin

chikaj k’a xiropin kan xab’ama yenwil ri taq ch’umil kik’in r1 wuk’a’
Jari k’a toq xinnab’ej

chi junam nub’én ri b’alam

pa jotol chuqa niropin

yalan aninéq, yalan chanin niropin

ruma’ ri’ ri taq q’éq retal

xkiyuj la’ ki’ kik’in ri taq retal ri saqil

Jari’ k’a toq xinnojij xixule’ qa pa ruqajib’dl ri q’1j
xixik’an pa ruq’a’ ri kaq’iq’

xib’yin chuwéch ri taq’aj, xinwichinaj
Po toq xitz’un kan chwij

nintz’at chi ri b’alam

ntajin na niropin k’a pa jotol jotol

kan nim k’a runimirlem ri rutzok’

kan chanin k’a

ruma ri’ xupo’ ri’ jun nimaldj juyu’
ruk’wa’n k’a rub’i’:

B’alam Juyu’
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Jaguar Mountain

And the deer that lives in me, scolded me:

Run!

So

I went down the sloping volcano
tumbling scandalously

fleeing

chasing the sunset

and despite my long strides
Jjaguar hunted me

Instead, it ocurred to me

to jump high

and I jumped, trying to butt the stars
and I was surprised

that jaguar did the same

he jumped so high

so quickly

I confused its black dots

with the beams of light

[For the witness of the forced exodus
of several generations
to the coffee plantations in the South)

It was when I decided to throw myself at the southern flatlands

and I slid with the wind

I crossed the plains and took possession of them

but looking back

I see jaguar

continues jumping so high

so quickly

that it has become an immense hill
carrying the name:

Jaguar Mountain
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10
Ri xti pich’olol

In jun xti pich’olol
kan jeb’el k’a ninna’ yib’ixan
toq nigayan pe ri loq’ol4j job’

pich’ololololol pich’ololololol pich’ololololol

Jeb’el chuga ninna’ yixik’an

chupam ronojel ri k’ichelaj

po toq niqayan pe ri loq’olaj job’

yipa’e gqa paruq’a’ jun che’ richin yib’ixan

pich’ololololol pich’ololololol pich’ololololol
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The pich’olol®

I am a bird that announces rain
and I start singing
when the rain is about to fall

pich’ololololol pich’ololololol pich’ololololol

I also love to fly

through the woods

but when the rain is about to fall
I stop and sing

pich’ololololol pich’ololololol pich’ololololol

5) pich’olol: Local songbird.
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Shobha Sunuwar is the first female poet from Koits Sunuwar language in Nepal. She has so far published three collections
of poems written in Koits language, titled, Khurindankhin 2015, Urur 2017, and Sangmi 2019. She has represented as Koits
Sunuwar poet in various literary seminars held in Nepal and abroad. She is the treasurer of the Sunuwar Welfare Society, the
central representative organization of Koits Sunuwar Indigenous Nationalities in Nepal. She is also the secretary of the women-
wing Sunuwar women Society and the coordinator of the Koits State Committee of the Federation of Indigenous Literature and
Writer of Nepal. Born and raised in Ramechhap, eastern Nepal, she has been composing poetry since 1990. She is also Koits
language Television program presenter at Indigenous Television in Nepal, the official media partner of UNESCO during 2019
International Year of Indigenous Languages and also the sub-editor of the Hamso, the first ever monthly magazine published on

Koits script in Nepal. She has completed grade 12 and happily married with two daughters and a husband living in Kathmandu.
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Menorrhea

Filled out in fears

plentiful of feelings in bosom overflow
Whom shall I tell?

Where shall I go?

As if being crushed by a lofty mountain
A knot of inconvenience

How and where to blow?

As if drowned in a pool of blood

much of a trouble

very painful

frustrating to oneself

What to tell to the world, and what to do,
heavy head to go out

bombarded with many questions

What a melodramatic life for a woman?

Mother is also a woman,

grandma, sister-in-law, sister also are women.
When I fathom the life cycle of nature,
like a shy weed,

reddening the face,

triggered in a sensation

freckled mind,

secret celebration of happiness,

like rising up from the basecamp of life
like escaping away from the world.
The lucky creator of the creation,

The gift of nature menorrhea blooming as life’s flower.
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Nature

The most distinct

different from the world

bloom on the rock

live in a bulwark

may not have fragrance,
extremely attractive with a colour
Like the morning sun
shimmering with light

even in the slit of the stone
blooming attractively,

I am a jovial flower—Seremphu?

I’m realizing the duty and responsibility,
by breaking the stone,

rooting out the roots of life,

to adorn the dry rock and hoary tree
rejoicing in the heat, bloomed and glowed

embracing along with duress,

In a sorry state,

I’m a Seremphu,

beauty lies in the eyes of beholder,
adorned beautifully on the zenith of rock,
without even feeling affliction,

laughing joyfully in the mountain of sorrow.

2) Seremphu: Indigenous Kiranti—Kaits word for orchid.
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Forlorn Pampha Flower

Oh Numbur!?
whether I misunderstood you,
or, are you hesitant?

because of the frost of winter,
my mind has frozen,

the selfish breeze

became an arrow in my tender heart,
pierced fiercely,

I’m shattered for long,
fainted suddenly,

Fieon ...

how to trust

whose mind is stony,

which flows away,

melts,

disappears,

the pile of snow.

Oh my Numbur!

accrued the load of love
knotted in the soul

tried to put in basket,

carry on the head,

snowcapped mountains,
putting in the pocket
pronounced my Numbur again.

It was wrong to trust

to see on every dawn

like a man of double standard
as if worshipping in the dusk
but at last,

everything goes in vain,

nothing happens to forlorn Pampha Flower.

4) Numbur: Mountain's name in Kiranti—Kaits mother tongue in the Mahalangur mountain range of Mt. Everest, is one of the original indigenous
land— territories of Kiranti—Kaits (Sunuwar) people of Nepal.
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Renunciation

When the creation was emerged,
with a happy heart

you flew to the horizon

[ am on the earth

looking at your way

in your affectionate love

and in your heart too

my love didn’t melt.

Poor...

how cruel, right?

poor me,

being suffered

kept waiting

kept anticipating,

the colourful flowers of love
strung in lines

waited for years

with the hope that one-day recalling Meselmi’s 9ove
will you appear Parmo'®?

Every morning, eyes always would

fall on the eastern rays

in search of your image

in the gliding clouds in the blow of wind

I used to see you

often on the Numbur which stood tall

and also in holy water spilled from Jatnaduma "’
Would see you swimming in Chhyo Rolpa glacier lake too,
on the spreading fluffy feathers

on the flowers—Khalam Phu, Namsi Phu, Sesenjari“g),
which would bloom and fall then assimilate in you,

)

I don’t know why,

Your feet did not return to earth
I awaited incessantly,

But you never returned?

9) Meselmi: One of the guardian angels’ name in indigenous Kiranti—Kaits (Sunuwar) language and culture of east, Nepal,
10) Parmo: One of the creators’ name in indigenous Kiranti—Kaits (Sunuwar) language and culture.,

11) Jatnaduma: Mythological holy mountain in indigenous Kiranti—Kaits (Sunuwar) language and culture.

12) Khalam Phu, Namsi Phu, Sesenijari: Flowers’ name in indigenous Kiranti—Kaits (Sunuwar) language and culture,

123



2HE £52}2 Shobha Sunuwar

5
1103t Nd:2a (Bloinchi ranta)

FthF+20021 M2N28% JAMAYa0F+
$1938 UIRAMt &2 Matua amy2 P24t
hiMUO L0 43 maFitda .

M4HI+YALT HAoH2 UFHUE

HAROLE hiN 02:% Ni2 JOtF+38 MOtF+ 43
hIMUO RLOM+ FtoF+ tPuoHaLt

2 mant i N0Qdhit

Qb vaomtiutt Y9+vaa ?

AN PARAPAR 18 WAL ?

max2+:uyo 48 mualt 091 wigi

NEMAd $I3338 hin PdyaiF2 mataota .

&2 08 Mt wrlitfcd

+13183+43 htllohtoFt t0b%a tooxna 4a
hEMUO Lot YL2MUO F:ant

$10¥t a Ra:h293 ANt

0Dt himua Y2tM0tlt 2A+:UT UL .

o MItRd, 1hI3F, YtvIR, NavaAR
2f mant 0Ot P10t

2 at lamt lam

Fant39t «IHd 1AMt +0:
MaNt39% Y129 Ot 0

2f 2t VAMM: VAmm:

AN HAAA+ 3AoPALUT 1AMt ?

10:18 MALtQF2 MALEQH2
NAMRd o:uatantaP24tdy 30tat
§ himuo Loty

HOMA0Y H2%%27 finUd L1323
P212 I2MUT F1ittl vamua Laa
i %3 namyaat yan vamaa .

oniuox ma avd to F10¥t

0+:33 eigfxt g0 g0 WOmiuoy Jit
nantm2n+d dant 4023

+101ta Nd2d omiy 3ofat tanwatany 4a .

124



R39) 771

AEECES LR R
A Z WA AHEL

Zhe- ol whA glol, Aol 918 vA) sk

1eollA] B2 feopn]
oA, R 2 e A 1 Al
Fo) St 21X ZobA ey

Tt o ZRa?

U= 227y,
AR 7| Hj=
AARE BB 0 Hf o2 A= gl

AL BET} L7l 3
Zhe- 2ol wkd o],

o] TR 7l olofA|

QA B oJ5o] A

a7 o YeE 5] UL

T19) nfolu}, 2213l 7|9k 7SI,
T o A] A HEU?

AL ot &2 Zh?

sk 490, ohw

Goz A,

R mE), 150] oft)2 ARbA WA
o) 17k 283 Wby BEES 27 S

e ol 24, shash 2k
7 BALE gl

e 7o whA

2171t g o7t

Az s g, W 4 g Atk vl TREES et
SIS PEE)

Bl 215 g

Q14Jolk e ]2 Aol

9] B Yo Ege 25 olshiA),

Apeie] ),

0|37 o] Z71% HiEols)

13) 7|SHGiwal): 7|ZHE[-ERIX(2t2) FAF(BWH0IM HOf QfXt E= 2BXIE 7i2|7l= 2.

14) Ot0|LHMaina): 7|ZtE[-HI=(p2t2) I H(BESHoIA AMOFEE/EI0F==(Saya bulbul/Tayabulbu)2 24l &ZM0|10 CHHCHS S AR
(FExR)=, 217tel SAIE Kot E2ME MZleiCh

15) 7127 I2HGiwat—Khawat): 23 131} S,

125



2HE £52}2 Shobha Sunuwar

Life cycle

The silent movement of the people
Kith and kin in mourning
in a deep sleep, don’t dare to wake up.

Discharging water from inside the eyes

flower is showering down on her one after another
to the one who sleeps deep innately,

How is she feeling?

Where did Giwat '®reach?

What is Maina'” doing?

I don’t know,

Taking care of oneself

rather than to observe, there I have no other options.

It’s everyone’s feelings

copious queries have arisen

to the one, who is in a deep sleep,
in the shadow of life.

Why did it asleep innately?

Her Maina, duck Giwat-Khawat,18)
Why did she run away suddenly?
Where did it go?

whether it has soared to the sky, or
submerged on the ground.

I don’t know, where it disappeared
Why she left silently making everyone cry?

Unanswered, unresolved

in front of those, who are spectators
in a deep asleep

flew away along with smoke

turned to ashes, disappeared in impalpable way.
She was at the front,

exist no more.

This is how life is,

We all have the same fate tomorrow,
The law of nature,

This is how the life cycle goes on.

16) Giwat: Kiranti—Kaits (Sunuwar) Mukdumic word for guide or driver of life,

17) Maina: A symbolic and multi—talented bird (Gracula religiosa) is known as Saya bulbul/Tayabulbul in Kirati—Kaits (Sunuwar) Mukdum
(religious philosophy) to represent the whole sustainer of human body.

18) Giwat—Khawat: Reduplication of footnote 1.
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Perseverance

I am the bamboo sheath
bleeps whoever plays

becomes a record whoever inscribes

It can be thrown anywhere as a trash
trampled and crush

chopped into pieces by knife

lit a bonfire

made heart warm

played as a slippery slide game
thrashed hither or thrashed thither

because I am the bamboo sheath

It merely goes as a waste

Ifyou,

simply remember as a bamboo leaf
merely touch sheath

simply ignore it being a bamboo leaf
I am also ruinous bamboo sheath
wishing time and again

to hold in control

the weapon

I have shouldn’t be used against anyone.
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Traits of rivers

The rivers flow at their own pace

Neither have an appetite for profound love
nor have madness of youth,

nor craziness for quenching thrust of libido
always clean and calm

The river is flowing at its own tempo.

But

the melting Numbur?®

Turns the calm river upside down
Gorgeous sailing wave

scattering everywhere

Making waters murky without any reason
besmirching the reputation of river.
Insincere Numbur

standing tall

Terrifying everyone

Pillages its pleasure elatedly.

Stupidity of Numbur

As if the dragon’s diet

making itself stronger than stone
decides collectively

with the support of Numbur
squeezing the essence of life
extracting the whole power
scrolls down with its own strength

the river flows at its own swiftness.

20) Numbur: One of the snow—capped mountains in the Mahalangur mountain range of Mt. Everest, is one of the original indigenous land—territories
of Kiranti—Kaits (Sunuwar) people of east, Nepal,
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The witness

Do actually leaves have desires

to turn yellow and fall off on the ground?

Leaves on a giant tree

Perhaps might have longings

To be ever green on branches
hoisting appealingly

being attached closely

enjoying with the nature

being a cool shade to the pedestrians

blowing the cool wind.

The seasons change
spring appears and disappears
The winter even looks so glorious

and without any aspirations

Unwillingly to be churned in the wheel of time

Slowly turning yellow and fall apart
Gyrate to erode
It’s nature’s law

To be trapped in obligations.

Neither does the tree understand whimpers of the leaves
nor the branches do pay attention to the leaves

To its contrary, leaves need to listen their complaints

Poor leaves!

Lonely bear the burden of everyone’s grievances

When will trees or branches realize the agony of the leaves?
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Seedling

Oh ! my love,
On the bed of red roses
in a destitute suffocation

I don’t feel like pouring unconsciously

All over social media
self-advertising by posting pictures

I don’t want to expose pointless gimmick.

Yes, my darling,

I don’t want to make mockery of my love.

And therefore,

on the rainbow colors of Phenerelphu &

on the glamorous brooch of Klatori =

on the exquisite pleats of Chumrem?®
framing the love in Binayo 30
substantially filling in Machinga®"
on every stalk of bamboo

everlasting and calm Numbur®?

sent off the hints

prompting the love

I am raising a nursery of eternal love.

27) Phenerelphu: Indigenous neck—scarf embroidered and used by Kiranti—Kaits (Sunuwar) people of Nepal,
8
9
0
1
2

N

Klatori: Indigenous waist—belt embroidered and used by Kiranti—Kaits (Sunuwar) people of Nepal.

N

Chumrem: Indigenous money bag embroidered and used by Kiranti—Kaits (Sunuwar) people of Nepal.

w

Binayo: Indigenous musical instrument made up of bamboo species and used by Kiranti—Kaits (Sunuwar) people of Nepal

w

Machinga: Indigenous musical instrument made played by Kiranti—Kaits (Sunuwar) of Nepal.

)
)
)
)
)
)

w

of Kiranti—Kgits (Sunuwar) people of east, Nepal,
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Bosom

Sometimes my feelings

fleeing hastily and safely

Do land on the top of Hupinchuli
And,

whistling brazenly

37)

pursuits Hupinkalo®*®king and queen.

Sometimes my feelings
splashing

blends in the Likhu river in haste
and,

being spinning whirl

lost in the breeze.

Sometimes my feelings

along with the rays of the sun
reaches to the top of Demba >
and,

glances Numbur“®on the eyes

After all,

It is the feelings which wanders
What happens?

Where does it go?

None dare to

stop the feelings.

Ultimately,
Attached with the feelings
Beni, Khalte, Susle Bazar

Whether to walk together as a foreman

or,

seize and put the feelings under one’s own control

which

the final decision lies in the secrets of the bosom.

) Hupinchuli: Mythological hill/mountain related to Hupin king and queen in Kiranti—Kaits (Sunuwar) indigenous culture,

) Hupinkalo: Indigenous king and queen in Kiranti—Kaits (Sunuwar) cultural mythology.

) Demba: Hil's name in Kiranti—Kaits (Sunuwar) mother tongue, which is one of the original indigenous land—territories in Okhaldhunga, Nepal.
)

Numbur: One of the snow—capped mountains in the Mahalangur mountain range of Mt, Everest, is one of the original indigenous land—territories

of Kiranti—Kgits (Sunuwar) people of east, Nepal,
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Njeri Wangarf is an acclaimed Kenyan poet, writer, spoken word artist and author whose work and interest lie at the intersection

of new media, arts, culture, & technology in Africa. With a multi-faceted career spanning over 15 years as a spoken word artist

and poet, Njeri is the author of Mines & Mind fields; My Spoken Words, a poetry anthology written in English, Kiswahili and

her native language Gikilyli. Njeri’s writing explores themes of identity, social economy, culture, language and history. She is

passionate about African languages and the power of storytelling in challenging conventional wisdom about her continent and its

people. Her work has appeared in numerous regional and global publications and her performances have graced stages across 4

continents.
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1
Wendo ni ihiia

Miithenya wa mbere
ta wone Utumiirie tikengu
ta rifia 17 nyunjuri wa matu,
timitheko glitumiria
tiimathangii kiihitha Gthaka,
wendo ni ihiia

Miithenya wa keeri
Ucio wendo figicema
ta miikungi na miicemi.
Ndiingianirira ligitika
Ucio wendo figikuniika ta ikunii
wendo ni ihiia

Miithenya wa gatatii
Kiringlika, gitambiirtika, giikeenga
Ngogoyo Titaga njiiki kuuma ng’ongo na ng’ongo
Kiirorerwa gitlimaga miitlirire tigie riiri ni marangi
Maica magacama ta maya mekiritwo cukari
ngoro ikaihlirwo ni cithuruta
wendo ni ihiia

Miithenya wa kana
Kiiririmbiika riri riri, dagika ino
Iria ingi ni kithora werekeire kiihora
Wendo yiicio litambiirlikirie mathangli moothe
Weonania marangi moothe
Utegwitigira kana giiconoka
Weitliriira woothe wehena wothe

Mithenya wa gatano
Ucio {ikihoha
mwaki wa njibi tikihwererekera
Ucio miinyanya agitwarira tingi mahiia
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Love is a flower

The first day
see it hiding its shimmer
like the sun hiding behind the clouds
its laughter peeping behind closed lips
its leaves shielding its beauty
love is a flower

The second day
There goes love playing peek a boo
it - the cat
you - the mouse
silently creeping as it approaches
there goes love Puff! -like a mushroom
love is a flower

The Third Day
see it arise, bloom, blossom
its sweet nectar calling bees
from valleys and rifts
a beauty to behold
that makes life so colourful
sweetens the days
as the heart fills with butterflies
love is a flower

On the Fourth Day
See its fire burn brightly now
the next, look as the embers slowly die
there goes love, spreading all its leaves
showing all its colours
un-ashamed - unafraid
pouring itself over - every drop

On the Fifth Day
Look at it as it withers
the weak fire with no log to keep it going
there goes the lover
offering flowers to another
love is a flower
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2

Gikuayu to kuaria tu

Kiugo kia mbere kiria ndatamiikire

-Tata

Ciugo cia mbere kiligua ndi nda ya maitli

-kaana gakwa

Riithiomi rwa maitii miijiari niruo ma yakwa ya mbere
Riithiomi rwa maitli Wangari niruo rwaheire gl
Riithiomi rwa maitli miinderi niruo ndamenyire naruo
Wendo

tigwati

trlimbiiiya

inegene

nyimbo ona nginya
tthinga

Miigambo wa maitli

O kuma riria ndaciarirwo

Niguo watuikire kimiiri giakwa miitlirireini
Ukihe maitho ndikanahingwo ni thangari
Ukihe mwihoko ndikanae gweterera miiiiki

Unyonagia njira na mwerekero ndikahane mihtigiii
Uheyaga hinya wa kwiriigamia digatuike gikwa
Unjiraga bata wakwa ndikanage kwirora ndiyaage

Riithiomi rwitti Agikliyll to rwa gilithioma

Ni gichinga twagwatiirio ni Gikilyll na Miimbi
N7 {ifigi twagaiirwo wa meciria

Titikanaheane tombo witli

Tttikanakuo hakiri

Titikanariganirwo ni ma it

Titikanatiganirii tindiiire witll

N1 tondd, tiitir7 atingiaru
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Kikuyu is more than just a speaking language

The first words I ever uttered

-Tata (auntie)

the first words I heard in my mother’s womb

-my child

My mother’s tongue is my first truth

My mother- Wangari’s first language taught me wisdom
the language of my mother, my guardian is what taught me
love

danger

care

noise

songs and

hypocrisy

My mother’s voice
from the time I was born
has been my life’s burning flame

it gave me eyes
that I may never stumble

It gave me hope
that I may never wait for a saviour

It shows me the path to walk
that I may never become a wonder

It gives me the strength to stand on my own
that I may never become a yam plant

it tells me my worth
that I may never feel insignificant

Our language Agikuyu my people

is not just a means to speak

it is a burning flame our first parents
Gikilyli and Mimbi gave us

it is the wisdom they betrothed us of the mind
that we may never give away our brains
that we may never allow our consciousness
to be colonised again

that we may never forget our truth

that we may never forsake our culture
because we are not inadequate
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3
Maica matikwenda mwithunuro

Woil!

Wanjik{l, niwe wee ma
waruma nyiikwa
watuika mbata kiengei
woha njira na riirigi
wamiikia mondo?

Kaf {itoi maica nimoi glibuta mathagu

Kamau niwe ma

waciniira thoguo mbere ya andii!
Watuika kitira
mwigerekanio na arata aku

Kai miitoi maica ni githitirtiri
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Life is for the humble

Oh my!

Wanjiki is that you
insulting your mother.
You are now a peacock
home can’t contain you
and so

you wrap the road

and put it in your bag

Don’t you know this life knows how to pluck those feathers
Kamau is that you

insulting your father

in front of his kinsmen

you are now frog

aping your friends

Don’t you know life is a circle
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4
Ithe na nyina wa Njoroge

Tondii ni muoiga mwenjwo githlingli

Na ciana cianyu mwagiria cimenye Gikiiyti
Muoiga miitikwenda glicamba
Miitikwenda ngahiha cia tikabira

Tondii ni mwarega giitwara ciana cianyu gicagi

Muoiga miitikwenda marange ndoro

Matithota giikaria githeri, ndiima na mianga

Muoiga meendaga migate, keki na nyama

Ciana muoiga cithiyathe gicagi o hingo ya mathiko na moohiki
Riu reke njlirie atiriri,

thimo na ndai i,

migiro na magongona,
Kirira na titaari 1i,

makamenyera kii
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Dear Njoroge’s mum and dad

Now that you have asked to be shaven in English
and said that you do not want your children learning Kikuyu
because this will embarrass you

and you also want to avoid being seen as tribalistic

Now that you have both refused to take your children to see their grandparents
and said that the mud and dirt in rural areas is too much

that their teeth are delicate

can’t chew on corn, arrowroots and cassava

and you said, they prefer bread, cakes and sausages

the only time they go to your rural village

is for funerals and weddings

when will ever learn

our culture, our traditions
our wise sayings, our idioms
the wisdom of our ancestors

where will they ever learn these things from?

155



Sxl2] 2712] Njeri Wangari

5
Uri Waigua

Uri waigua nyoni cikiina

Cigikiiya, cikiaria na cikiinanira tlirwimbo

Uri waigua thonjo ikiinira miiti niguo
tirekie mathangii
namo matunda niguo meeruhe

cirie?
Uri waigua tlimigambo

twamblirtiriikagia ngoro
ta tlu?

Uri waigua kihuruta gikitimbiika
marangi mathaguin,

kaheho na riiri rieraini

Uri waigua thayii ta Ucio

gigitamba guokoini,

tirf waigua wororo

ta licio?

Uri waigua kigogo gikigamba,
ta miiteti agiteta.

Kina kora njerii ngingo,

na nguo njirdi ta nduma,

iri waigua inegene

ta riu?
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Have you Ever Heard

Have you ever heard

the birds singing

heard them leading a solo
heard them talking

heard them sing to each other

Have you ever heard a humming bird
sing to the tree

for it to drop its leaves

for the trees to ripen

have you ever heard

Have you ever heard the butterfly flutter
hues of colour on wings

a whispering wind blowing gently

with such ease

have you ever heard such serenity

as it lands on your hand

have you ever felt such softness

Have you ever heard a crow caw
like a politician politicking

with a white-collar

and a black robe as dark as night

have you ever heard such noisee
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6
Githakaini

Mbeere, ndambire ngiona kibiibiii kinene
Ngicooka ngiona kaana kayo
Ngicooka ngiona ngari

Hiti igitumiria mitheko

No mathugumo ndonire maaraha
na kayii gakwa koigite mbu nene

magiirli hingo Tyo, mathiite ta nyaga hire
Nii ndeiraga ati ndimwedi gliceera ithakaini

o nginya miithenya #irfa ndathire miititli

ngionio kanyoni wa ng’ethe
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In the Forest

First, I saw a behemothic black widow
then I saw his baby
then I saw a leopard

the hyena covered its mouth to stop laughing

What I saw next was a pool of my pee
as my mouth screamed out loud

my feet then leapt fast - an ostrich

I had always believed that an outdoor lover
until the day I went into the forest

and it welcomed me with open arms
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7

Mihumi

Ni miirimu urikii Giyli watlima tliohe iremba tiinua

twahana thweri, blrliri waihiira arigitani?

Ni kanyamt karik{l gaaka gatliingiria heho nda

gatua moko maitil citingiiyil tiitindage maiini?

Kaahinga mikawa, irabu, mathukuru, nginya ona makanitha

Ni mihtimil yatlima miicie ituike njeera?

Ni miirimu Grik{l Gyt wa mihiimi
wagiria thike maitli

waingata tlicliklirl kiing'etia cliwe
irathimo na igai ciombiika

ta hiingli iremetwo kiihuria

Ni mihiimii yatlima clicli akue wiki ta miirogi?

Mihtimi ittiikite mangii.

Mangii ya kanua, manitirll na mooko

Haiya, we!

ndwihtilige {icio arakorora ta enayo
aarigooya ta mboco munye

mwiri watuika giciinga

nginya duka, yooma

mihiimill yaniaria mawira.

Tiigilikua ni ng'aragu na tiitiragwo ni mihtimi?

firetwo korona

korona ya giikorora

yatiikora,

yatlirora, nginya twarora hamwe

ni korona yattima tiikue ta ngi?
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Breathes

What disease is this that has tied turbans around our mouths
Turning us all Muslim brides, a country now full of doctors
What thing is this that has put shivers in the pit of our stomach
Turning hands into fish

Closing eateries, clubs, schools even churches

Has breathing caused homes to become jail blocks?

What disease is this from breathing

That won’t allow me to bury my own mother
That won’t let grandkids see their grandmother
Her blessings and will to fly

Like a hawk that just missed a chick

Has breath caused our grandmother to die like a witch?

Breaths have become leprosy

Afflicting mouths, noses and hands

Hey!

Be wary of that one

Coughing as though they’ve caught it

Weak and sickly like an uprooted cassava plant
the body has turned to a burning log

Their shop, now empty

This leprosy of the breath has finished businesses

Are we to die from starvation and from breathing?

Its been called Corona

Corona that gets you through coughing
It found us

Stared at us till we toed the line

Is it Corona that has made us die like flies?
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8
Mooko

Makiria ma mama

tirari Baba

Makiria ya ngeithi cia moko
Niwandongoririe

Tigikinytikia o kahora

nginya o haria mwedwa wakwa Wanjohi

etereire kanithaini,

niwanyitire guoko

Makiria ma miindil hari we

Urarf mwana wake

Makiria ya miitangiki ngoro kiiri we
N1 akiinyitire guoko

tihitlikiire miitkuru wa nduma ya gikuii

Ona 11t

No akiinyitite giioko

Hurlika thayli Mama

Nginyao riria tligacemania
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Hands

More than an uncle to me

you were my father

more than a handshake to me
you walked me down the aisle

you held my hand

More than a man to him

you are his son.

More than a weary soul to him

he walked you through the valley of death
He still holds your hand

Rest easy my uncle

till we meet again
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9
Gaceneni

Wiki miikiinga mbura wakwa nyedete,
titheri waku tihanaga ta ruru rifia ini glikeenga.
Utuki fiy(i miithaka @i i,

kai Gitangitlima maitho maitli mahinglike moone wega
Wiikil gaceneni gakwa nyedete

Kaf Gitangiakana tinjakanirie matu

mahane ta matawa ngiri na ngiri igtirll
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My Little Firefly

Where are you my little night rainbow
With your light so green and golden
on a night so yellow and olden

make our sight be orange and open
Where are you my little night fly

Won’t you flash and light my sky

Like a million lamps up on high
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10

Cama wa Gikuyu

Ti nitif Gikdiyii kiri cama
taigue miigambo ticio

cai, cukari na cabi

kana

chukuru, chabi na chibu

Gia kabete, Kiambu

kana Rware, Nyiri

giothe glitiri gitari wega wakio
gigikurutiika rlirfimiini

na kiimerio ni giitll

Niiif cama wa kwaria Gikiyi
Ati lingienda no uuge

Kiirata kana glituma

Kiihe kana giitanaha

Mbaara kana haaro

Miitwe kana kiongo

Muirio kana cama

Niiii cama wa kwaria GikliyQ

ta kuuga

Clci curia cuba hau
Ciana ciaku nicioka ciothe
Cukuru ni ciahingwo

Waceke tiga ciira rehe cabi
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The sweetness of Kikuyu

Did you know how sweet Kikuyu is

hear those words

cai, cukari na cabi (tea, sugar, keys)

or

chukuru, chabi na chibu (school, keys, chief)
whether from Kabete, Kiambu

or from Rware, Nyiri

it all sounds so good

as it slides down the tongue

and the ears gulp it down

Do you know how sweet it is to speak Kikuyu
that if you want, you can say

sew or stitch

give or bestow

a feud or a fight

head or upstairs

sweet or pleasure

Do you know how sweet it is to speak Kikuyu
like saying

Grandma hang your bottles there

your children are all here

schools have closed

Waceke stop bickering and bring the keys
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1
Lati Ini Okunkun, Wa Legbee Mi.

Nigba miiran, mo jokoo legbee ¢ ninu okunkun
Boo se te siwaju sinmg oorun,
Ibusun re bi oko t6 i r’okun

Loéri Serpentine.

Pelu ikobiarasi awon ise miiran (ilé didoti,
Oro ti aa tii ko), sibe mo feran didiro naa
Nigba ti gbogbo nnkan ba dake, iwo gan,

Koda ailemaradard mi.

ikfmjéde lati ina éro oldbiripo ¢
T6 ye ké mu aféfé m(j

Lowo &so 0dodo, jiju, ati eruku,
Fi iddkejee nikan sile lona aimo.

r

Nifipamo, ina kékeré
Legbee aago tan si ilaji yara ¢
Ni awo ewé ti ko mo, to si derubani,

Itansan ala buraka.

Sugbon ilg ogere mi sita
Séri miliona irori €, ati isgpe ina.
Awon igi 1 pa 0ju Qrun won r¢

Titi ti oganjo oru fi tin n dun pada. Iwg réé

0dodé igi, ewé lilu,
O n mi jeje, o fi mi bii pé iji
N gbé gbogbo eti ala re soke ni,

O si sun lo.
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Through the Darkness Be thou Near Me

Sometimes I sit beside you in the dark
As you push off towards sleep,
Your bed a boat descending oceanward

Along the Serpentine.

Torn by other tasks (the house undone,
The word unwritten), still I like that waiting
When everything falls quiet, even you,

Even my restlessness.

The whirr from your cylindrical machine
Supposed to purify the air
Of pollen, mold, and dust,

Leaves silence nonetheless impure.

Hidden, the plot light
Beside the dial bathes half your room
In vague, unsettling green,

The radiance of nightmare.

But lady earth respires
Against her million pillows, and the pea
Of fire. Tree scrubs the local atmosphere

Till midnight’s sweet again. And you,

Treeflower, porous leaf,

Breathe lightly, stirred as if a wind
Were lifting all the edges of your dream,
And fall asleep.
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2
Itetisi

Oro I’eti mi, enikan airi
Ko tii d’éniyan, sugbon ni idakeje

O n mi nind mi;

Ko tii I’6ruko, sibe

Mo n ko ibugbé fun-un 1ati int oro siso.

Dieg nint ilé ayé 16 da daro
Yato fin oun ti a s sita, sugbon di¢ a durd
Bi a ba tesiwaju lati maa sorog; oro nikan

L6 le¢ tin awon ogba ilé ayé da.

Kii s’0dodo réosi funra e,
Sugbon I1é Twé Alé ti a setd e s’segbe e

T6 f jiyan, to A yin, &yi ti a tin ranti bayii.

0dodo roosi e da nikan gbin eso e
Sugbon awon akéwi nilo oluwadii ise won

Awon iya si nilo ¢dé won fin ibi itemosi.

Omo mi okunrin si wa I’éso
To6 n gun laaarin idakeje awon 60dodo
Ati itakuroso ti awon obi ¢ n fi fan-un,

Oro ologbon ati t’omugo, lati tan-an jade.
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Listening

Words in my ear, and someone still unseen
Not yet quite viable, but quietly
Astir inside my body;

Not yet quite named, and yet

I weave a birthplace for him out of words.

Part of the world persists
Distinct from what we say, but part will stay
Only if we keep talking: only speech

Can re-create the gardens of the world.

Not the rose itself,
But the School of Night assembled at its side

Arguing, praising, whom we now recall.

A rose can sow its seed

Alone, but poets need their auditors

And mothers need their language for a cradle.

My son still on his stalk
Rides between the silence of the flowers
And conversation offered by his parents,

Wise and foolish talk, to draw him out.
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3
Ile-Eko Alakoobere

Awon omo mi mererin ko 1ati kawé nibi, 14ti soro pada
Ati 1ati rontipiwada ninu ofisi oga ilé-eko, lati si

Apbti artniloju funfun ti a fi 4 sétd oun ardpo nomba,
Lati so awon oro aladun die ’édé Japani,

Lati segbéyawo ati lati bimo ati lati ku sina

Awon oko onibori arosint to n reru 1ati St. Louis si Sacramento.

Lonii, omo mi ka aroko kan fin akéjopd egbé e,

Loénii, omo mi ¢okunrin t6 kéré ju fi d(‘)jé ¢ korin Mosaati,
Nitorinaa, fin igba ikeyin mo kan si ilé iwé won akoko, Easterly,
Olérako irawo owiirg, to i tan yoyo

Fin igba die ki ile t6 mo ati leyin e, b tie je ni bonkele.

Oun naa n’irawo irgle, ati irawg oju orun Fingsi.

Odun merinla 1abe isop(} cka igi elm, lindent,

Awusa dudu, apado alabere to maa n d’6guun losu kewaa,
Meépulu to6 n gbé apa re onimoole sile 16su kerin.

Mo koruko mi sorii béba idanimo ti a ko ‘alejo’ si,

Mo si diimu leyinoreyin, bii pé 6 1é tan ‘lekun si

Lojo iwaju, ilekun ti a awon asona odun ti tipa bayii.
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2t EEE Kola Tabosun

Primary School

My four children learned to read here, to talk back
And repent in the principal’s office, to unlock

The ivory puzzle-box of the multiplication tables,
To utter a few lovely phrases of Japanese,

To marry and give birth and die in imaginary

Covered wagons labouring from St. Louis to Sacramento.

Today my daughter read an essay to the assembly,

And my youngest son played a Mozart air on his fiddle,
So for the last time I visited their first school, Easterly,
Namesake perhaps of the morning star, that shines

Only a little while before and after dawn, though secretly

It is also the evening star, and the errant planet Venus.

Fourteen years under this tangle of elm trees, lindens,
Black walnuts, pin oaks that rust bronze in October,
Maples that launch their bright wings downwards in April.
I wrote my name on a paper badge marked ‘visitor,’

And kept it afterwards, as if it might somehow later

Re-open the doors, sealed now by the guardian of years.
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4
Eko Duuru Akoko

Fun odin pipe, won ti 11 te botini funfun nikan,
Nigba miiran dudu, legkokan, Igna ti 0 baramu,
Gbogbo ika papo leekannaa. Stugbon nibo

Gangan lorin wa, won beere? O ti lo.

Lonii, won ko aféré lati C dé G

Afi bii ori 0do adagun ¢hinkulé Giverny.

Bodya osumare ni? G dé C,

Ohun orin, afeerd, ipéndandan, mimo.

Won duré pelt iyanu bi won se yi duira alé ka
Té ti kapa nigbeyin lati gbé ga

Lati ina isakiri orin, alafo ikantd

T6 1 tan yanranyanran ati koko okun ¢

Eja wara nni, orin!
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First Piano Lesson

For years they have been pressing the white keys,
Sometimes the black, occasionally, haphazardly
Great fingerfuls together. But where

Exactly was the music, they wondered? Gone.

Today they built a bridge from C to G
As if across Giverny’s garden pond.
Perhaps it is a rainbow? G to C,

Aural, slang-visible, inevitable, clear.

They stand amazed around the grand piano
Capable at last of lifting up
From sound’s long restlessness the dripping

Glittery net of intervals and in its knotted strings

That golden fish, a song!
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5
Awon Janduku Okun Karibian

Oun t6 bere bii iwose fle sint imole aabo

Lo bere eré sisa 16jiji: ijabo sinti okunkin

Ti igbe ohuin ariwo yaya telé.

Leyin éyi, odidi ayé pelti ina agba ati ipaniyan:

Awon eran ara 11 16f06 jade legbee wa, ile gbigbe fi gbanaje.

Iro ni gbogbo e, sﬁgbén ta 16 maa so fin ¢ bee, iwo omo mi
Kékeré t’erti maa  tété ba? Ninti owo mi lakooko,
Oberaosin gbénriri, o wa le gbandi—

Mba gba ¢ sile, sﬁgb(jn gbogbo wa la Je elewon asiko yii
Ti a fi ariwo ibagbamu seda ¢ fn awon odo langba.

Nitorinaa, lailagbara lati ba rogbodiyan

Ati ariwo t6 yi wa ké yii jo, o gba kami,

O koju si noosi. Ariwo ‘gbau’ ti a seda ¢ yii
Sé pada seyin idardje ara mi

T6 te, tO si si, bo se maa n se tele.

Ara mi lona téo ni lati gba kekoo:

frawo meta 10ke, atégl‘m loworo g(jlfﬁ nisale,

Apéa mi ni ébuté ti oko kékeré ¢ n sinmg.

Nigba t6 ba ya, ife mi, téo ba nikan jade lo

Lori omi t6 jin, t6 si tutt ju éyi lo, mi emi mi dani.

Je ki gbogbo oun ti a jo maa f so pada wa

Bi aﬁgéli l4aarin awon ilé iso 0jUi omi ati awon irawo orun
Fun ¢ 1ati s’amona irin-ajo fnra ¢,

Ati gbogbo oun ti a fi sile 14iso, iji oloworo

Té 1 te 0jii ona omi tatl to kun fin &pd omi ati iyun.

Bo seé fowo kan abi beeko, pip¢ ara mi

Fiin agbalagba omo t6 figbakanri tojii maa duro:

O dabi erékusu alapata t6 fonkd siwaji dé ibi oju le to,
Awon imititi il¢ airotele ninti oko,

Agbanla ayé ri roboto, ona ilé si jin.
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2t EEE Kola Tabosun

Pirates of the Caribbean

What begins as a slow drift into half-light
Suddenly accelerates: a plunge into darkness
Accompanied by rendering voice-over screams
And then a world of cannon fire and carnage:
Bodies float up around us, dry land ignites.

All fake, but who’s to tell you that, my smallest
Easily-startled baby? In my arms

At first you wince and shiver, then go rigid—
I’d save you, but we’re prisoners of a moment
Explosively contrived for older children.

So, utterly unequal to the hoopla

And razzle all around us, you give up

Turning to nurse. The pow of invented chaos
Withdraw behind the stillness of my body
That bends and opens just the same as always.

My body is your means of reckoning:

Three stars above, the gulf stream warm below,
My arm the coast your little craft stays close to.
Later, my love, when you set out alone

On deeper, colder water, take my soul.

Let all the things we used to say return
Like angles among lighthouses and planets
For you to make your own triangulations
And all we left unspoken, warmer currents

Threading the chilly maze of kelp and coral.
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Ipari

Ni jiji kile t6 mo, omo mi at’émi jokoo, a i toogbé,
A ji lat’oju ala kan, a n te siwaju lo saaye jiji,
Mo n fun-un lgyan die, a n jiroro, a n ka ika gmo ese.

Mewaa naa ni won, b se wu ka bere.

Aa wo6. Lojiji, 6 nawo si ilekun-férésé ti 6 wa ni titipa.

Eyi t6 d’0jlibo egbon yinyin, koja lara ojiji pelenge

Ti mépulu, apado, awusa dudu, 1o sina owurg.

Lori iyokele, irin ebuirt, 6 saré sinmo eti férésé

Irin wara ma’na e dun ti a to soké 14aarin oju férésé
Onigi, ti 0dodo6 rosi somo ni eleka tracery.

Sibé, wo bi a‘lsopé yii se diro digbi: a korin (‘)Wl’lré wa,
Férésé to wa leyin ferésé pare lo,

Oun si pada wa s’owo mi lati béere ibéére ¢

Nint édé atijo aimo. Gbogbo idahun mi peld je

Aladiith pelq, 6 je ifenukonu nint okunkun.
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Finitude

Awake before dawn, my son and I sit drowsing,

Lapsed from a dream, louring towards consciousness,
Nursing a little, musing, counting our toes.

There are always ten, no matter where we begin.

Oh, look. He suddenly points at the closed door-windows
That cast over snow, past spindly lank silhouettes

Of maple, oak, black walnut, into the dawn.

On tiptoe, weaving, he runs up close to the windows
Charmed by the panels of gold set high among the mullions
Of boles, the roses fastened in tracery-branches.

Yet how the fastening ravels: our matins are sung,

The windows beyond the windows wither away,

And then he returns to my arms asking his questions

In an ancient, unknown tongue. And all of my answers,

Equally enigmatic, are kisses in shadow.
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7

b

Iwari Ojo

Laiwobata, 1ai bori
Afi fin awon irun didd mirinmirin ygen

Omode jojolo yii dide niseré 16ri koriko osu kerin.

0jo bere 10jiji, diedig,
Nitorinaa, nibere, ko rii rara

igba to ya, 6 fowokaan

Irun e, lati rii pé won tutu, won si n tutu sii.
Fowo kan ile, 6 ri nnkan tuntun

T6 yi gbogbo nnkan pada.

O woke lati mo ibi to ti wa

O si ri ewé ati ategun nikan,

Stugbon 06 tesiwaju lati maa woke nitoripé
—Oju ayé tabi ala—

O dun moo ninu lati wa

Ni ibomirin lati owo 0jo atura.
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The Discovery of Rain

Barefoot, bare headed
Except for those luxuriant black curls,

The baby stands at play in April grass.

Rain starts suddenly, lightly,
So at first he notices

Not at all. Then touches

His curls, to find them damp and dampening.
Touches the earth, discovers

Something new that changes everything.

Looks up to know the source
And sees just leaves and air,

But goes on looking up because
—Reality or dream—

It pleases him to be

Watered by warm rain.
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Sonata Igba Eerun

Awon pepeye 0 farabale, won n o koja 10ke,
Gbogbo oro ti o si gbo 16 n rewesi.
00 ¢ ri awon oro yii gbam1,

Rara ko tii ya, sugbon o 1¢ fojusun orin naa.
Ibintl a m&a mu ni sunktn, erin gidi
A si mu reriin muse ¢ jade, lailéyin.

O dide lati wo, 6 teti bi o se jokoo
Soéri itan awon ééyan to n soro,
O n woye irta ibi t’ayé 1¢ doriko.

Irun ¢ fele bii ewe etido;
Béba ¢ at’eémi fowo pa ¢ lori
Nigba taa ba gbé ¢ dani, 1airooti,

Waa si gbé ori ¢ soke sibi owo yii
Ara ¢ kéko pelt wa ti int1 ¢ ba kun
O sinaka nigba t’¢bi ba n pa ¢.

Apeel’6riko ¢
O si w’egbe pelu ife inu ati aimo,
O 1 fe gba awon ika té 1 j6 mq,

Lati korin, 1ati fihan, lati dahun, lati ranti
Ikokan awon ewé girépu bi won se fi subt lule,
Igi apadd onirele ati epo-iyebiye olofefes.

Sibe, fun ppo nint asiko yii, o téte gbagbé.
Sibe, mo ko ¢yi sile
Ki o baa I¢ sog fin wa tobaya oun t6 timo si.

Omo mi alardyé ti o le soro
To teti si bi awon eye se 1 £ 1o si glisu,

O mo ohun didun orin, sugbon 06 m’awon oro ibe.
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Autumn Sonata

The ducks are raucous, flying overhead,
And all the talk you hear is running slower
You don’t quite get the words,

Not yet, but you can estimate the music.
Anger makes you weep, and a good laugh
Raises your toothless smile.

You stand to look, and listen as you sit
In the laps of people talking,
Wondering what the tides of life can carry.

You hair is soft as milkweed;
Your father and I caress your head
Whenever we hold you, half unthinkingly,

And you move up against that stroking hand.
Your body curves along us when you’re full
And arches when you’re hungry.

We speak to you by name
And you look sideways, willing but mystified,
Trying hard to grasp at dancing straws,

To sing, to show, to answer, to remember
One by one the grape leaves as they tumble,
Somber oak and yellow jewelweed.

And yet for the most part you soon forget,
And yet [ write this down
So you can tell us later what it means.
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9
Bi Ife Se Ri

Béo se fi fowo to ipa ona baalu funfun

O maa f nawo, waa si pari pela “Baalu lo.”
Bodo se n ji lat’oju ala nipa gmobinrin
Alabéjuto e oloju dadu ologbon, waa ni
“Lulu lo,” waa si saré lo senu ona

Nibi irin ferésé gigun lati rii bo se pada wa
Lati gja sdnmo orun ati irdnti.

Bayii o 1& s¢ nipa bi ife re se ri.

Bayii, o gbégb(j pé ik(_;(}kan ninu awon irélwc_; (_;run
Gbé asia dani lapa osi lati s’apéjuwe,

Laaérin istnki ati ipare, bo se je

Pé ore kookan ni a i pe pélﬁ oruko won,

Koda bi a se i fi won sile. O kuna, o si tan tona,

Nipa bi ¢lege okun ife se ri.
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2t EEE Kola Tabosun

The Shape of Desire

Tracing an airplane’s pale trajectory,

You always point, and finish, “airplane gone.”
Waking from dreams about your babysitter’s
Dark-eyed, clever daughter, you conclude,
“Lulu gone,” and hurry to the door’s

Long windowpane to see her reappear
Freshly composed from memory and clouds.

Now you can say the shape of your desire.

Now you believe that each sidereal item
Carries a left-hand banner to describe
Through curl and dissipation how it was,
That every friend is summoned by a name,
Even in parting. You are wrong, and right,

About the frail parabolas of love.
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10
Leyinoreyin

iji irididi ja lojo ibi e,
O ja 1ojo ti a wako

Sokale lati ori awon oke oniyinyin

Lati gbé ¢ wa silé.

Lalale lo maa 1 ji

Loéru, laago meta, laago méje,
Laijanpata, sugbon pela ebi
Fan wara omu, ati fun mi.

Mo bo ¢, mo si ti ¢

Legbee digi to tan yanranyanran,
Mo 1 ponmi ni baliiwe

Lati mu e sun.

Nita, irididi si i ro,

O si n da bo digi;

Mo i tii ¢ siwaju seyin
Ati 16rf idGrd, mo sun.

Laaarin in oorun wa ati jiji,
Si didin omi t6 n san,
Awon ale ti a farada

irobi keji.

Lati ind oun ajé&ji ototo
A san rira wa ni j elenke,
A1 lera sile ati sina
Lati korin aladun kan.

Odrun kan, ifarakinra pipe kan.
11¢ omo irididi olobiripo,
At’émi at’iwo papo,

Ni a bi laiewu.
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After

Snow stormed on your birthday
Stormed on the day we drove
Down from the snowy mountains
To bring you home.

Night after night you wakened
At midnight, three, and seven,
Not fussing, but still hungry
For milk and me.

I fed you, and then rocked you
Beside the glinting mirror,
Running water in the bathroom
To make you sleep.

Outside the snow kept falling,
And silvered in the mirror;

I rocked you back and forth
And standing, slept.

Between our sleep and waking,
To the sound of water running,
Those nights we both endured
A second labor.

Out of the separate strangeness
We drifted slowly together,
Aching down and inward

To make one rhythm.

One smell, one long caress.
A womb of whirling snow,
And you and I together,
Safely delivered.
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Special Session
Jeju language, Hamgyeong language,
and Gyeoremal-Keunsajeon
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Kang Duk Hwan (Poet]
Indigenous Literature Activities #6. Jeju language

Song Si Yeon (Poet)
Indigenous Literature Activities #7. Hamgyeong language

Ko Myeong Cheol (Literary Critic)
The literary imagination of the Jeju language and the Gyeoremal-Keunsajeon
- The chemistry between orality and literacy beyond Western-centric (post)modernity
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President, the Writers Association of Jeju / Poet
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Kang Duk Hwan is a poet born in Korea’s largest island of JeJu in 1961. His published collections of poetry include Riding

n Horseback and That Winter Was a Cold One. He co-authored several books related to the tragic Jeju uprising and massacre

president of the Writers Association of Jeju

known as the April 3 Incident such as In Search of Lost Villages: Journey to the 4-3 Remains, 4-3 Prisoners’ Return from the
Graves, A Literature guidance to the 4-3 Incident I and I1. He continues to write poetry in Jeju language and serves as the
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The Allegory

a straight growing tree

is sure to be ‘fore long felled

winding zig-zag, mangled and misshapen
witness my twists grow large and bulky
a fine example of a tree you might say

yet still so swiftly unearthed
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Tread the Millet Field

the east a ruddy red

it looks to be blazingly bright

get up quicklet's away early to the field
since father will bring the children

and go first with the plow

mother, take your time and bring lunch later

today’s the day of sowing seeds
from the east field wall to the west
from the top field wall to the bottom
step by step treading steady

if the oldest son slacks off

so too the little ones grow lazy
even the fledgling foal

following close

will resist falling behind
heoryeoryeoryeo heoryeoryeo
heoryeo4)

shindari,s)pass the bowl around
and down a bowl a piece
my little daughter, go get some water

as I tread the arid ground,

4

heoryeoryeoryeo, heoryeoryeo, heoryeo: A mimetic expression in Jeju dialect similar to commanding a horse to get going like giddyup or heeya,
heeya.

5) shindari: it is a representative traditional drink in from Jeju island. It's a cool summer drink made from barley rice, using steamed rice, adding yeast,
and fermenting it.
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my throat clogs thick with thirst

don't stare up at the sky

since when do you live by the heavens

do you do this work

just for father’s allowance

having never seen enough to spend on myself
because I have you to support

every day looks like this

don’t you get it

I trusted in you all and shattered my bones

even if you say it a hundred times, I’ll not place blame
if ’'m alive, I’ll yet live on

and when it comes around, I’ll return again

don't curse the sky because the sun is long

don't curse the field for the muddy ground

I don’t care my shoes are torn

laziness is futile wherever you are
tonight, I'll sup on soybean soup

I'll prepare plenty and eat in abundance
heoryeoryeoryeo heoryeoryeo

heoryeo ®

heoryeoryeoryeo, heoryeoryeo, heoryeo: A mimetic expression in Jeju dialect similar to commanding a horse to get going like giddyup or heeya,
heeya.
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Step Aside

if you touch me
too much

you’ll get a fight
grab my wrist

a slap

even if you want to
quietly

back off

step aside
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Shindari 2

more than required

take old remnants of rice
the sour smell sprouting
separate in water

munj eok-munjeokg)rinse it soft

a bit of yeast
watch it swell

keep it cool and

add some sweetness
and drink in

the refreshing chill

drink in copious quantities

but not so much you’ll suffer

8) shindari: it is a representative traditional drink in from Jeju island. It's a cool summer drink made from barley rice, using steamed rice, adding yeast,
and fermenting it.

9) munjeok—munjeok: it is onomatopoeia in the Jeju dialect, meaning with a gentle touch or “gently—gently”.
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Movement

a fly comes to rest on my lips
shall T give it chase, shoo it
easily over the threshold

they say you can cross it

not by the main road
but out the alley
step by step with heavy-footed footprints

watch it buck and become unruly

toss it aside and leave it alone

there's nothing to be done
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Simmer

in the cast-iron cauldron
boiling rice

if it swells

a bit

I must open it

serene and steady
let it

simmer

running wild
if it’s a cow,
seize the reins
tight!

like a scolding

if misfortune flares up
s0 too, the unruly souls
might behave impatient
let it

simmer
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Let’s Get a Drink

assuming it’s overcast

and my shoulders ache

nothing special to snack on
just some well mixed with soybean paste
simmered herbs

and pickled garlic should be enough

yet, today

shall we try something with the fragrance of fish

I’1l be there early
don't you dawdle
follow closely behind

let's drink together as friends
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A Summer’s Day

in the dry millet field

I’ve got to weed three times

tangled with crabgrass, Asian copperleaf and spiderwort
hair by hair, bits of horsetail swaying to and fro

even if you crouch down, calm and collected to weed

if I look back

I missed so much

mother

how are you so skilled

a hoe in hand

swinging swift

to weed without reason

if to work off a grudge

to yank big weeds

to pluck the small ones

if half-cleaved and half-rooted from crouching
the sun waning, let us away

as if I’ll collapse, to the field’s entrance

running along on a summer day
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Dim World

abandon everything
no possessions

no place to rest

through the window gaps
only the bitter wind

blustering in

can’t earn a decent wage

12 come so fast

why does jae-sa
there's such a long, long way to go

why is the burden so heavy to hold

even so

do or die

without time to rest

as [ crawl along

frail and feeble

it’s getting brighter, the world is

12) jae—sa: These are ancestral rites typical in some Asian cultures, which require descendants to hold an elaborate ceremony including an outlay of
foods left at the burial mound of their ancestors,
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Eating Tafty

snip-snip the sound of scissors ‘taffy sa-ra, taffy sa'® filled the air
I’1l take a brass spoon, an empty bottle, a bag of fertilizer, or a broken pot

step right up, come quick, don’t dally

White rubber shoes, since grandfather considered wearing them to the condolences, he
carefully placed them between the chest and the wall, but before he knew it, his impish
grandson traded them away for a taffy. "Excuse me, excuse me, taffty merchant! You must
give them back!” He said to spit out the already eaten tafty, but ultimately how could return
it, so he offered to trade them for a large brass bowl, then the boy took his grandmother's
hair, which she’s had folded into a gap in the stone wall, and finally got them back. As a
result, when the children came around the taffy merchant, he’d holler ‘hey youngsters, keep
your noses clean’ he’d pass around fingernail size samples of tafty, the children happily

leaped like sunbeams and scattered.

The oil seller's bottom is slippery
The taffy seller's bottom is sticky

14) sa—ra, sa: this is a call to buy or purchase some taffy. We kept the Korean pronunciation as it echoes the snip—snip sound the taffy seller makes
as he rhythmically snaps his old scissors together.
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Arriving South Korea in 2007, Song Si Yeon is an active member of North Korean Writers in Exile PEN Center. Her essays
won awards from various organizations such as Gyeonggi Cultural Foundation and Gangseo Police. Her short stories “Waning
Moon,” “Mountain Chilbo,” and “Soon-i” was published in the Collection of North Korean Writers’ Works. Her novel “Wind

across an Empty Field” was serially released in the magazine North Korea Monthly.
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The Sewing Machine

The entire village

amasses before Dongcheol's abode.

Dongcheol's father had lost his life.

Went to work and a briquette wagon rolled him over

His wife’s screams

as if an entire village of deafening wails.
— ahhh, Dongcheol daddy,

how can I live alone...!

How could you leave so suddenly...!

From away over there

like some lunatic

with a scattered shock of hair, her mother in-law
a sewing machine on her head,

stumbles over.

His younger brother approaches urgently to say
— Mother, why do you bring that?

— Ya, with Doncheol’s father gone,

Doncheol’s mom, with this sewing machine,

mustn’t she eat to live?

The women all watching

each said a word.

— Ae—guZ), this mom is only doing

her duty as a person

Some in-laws without wealth

would take all their assets.

The women look at each other considering

and as if moved, begin blinking.

2) Ae—gu: it is dialect for ‘igo’, common exclamation roughly similar to ‘Oh myl’ ‘Oh my gosh’ or ‘My goodness’.
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River Crossing

The women gather to wag their tongues.

— They say the girl Suni from across the street crossed the river.
— With no one to support her, she went alone.

— Utterly daring.

— She’s not much to look at, but she surprised me.

— No, she's crafty like a monkey.

— Suni played woman’s soccer at school

I heard she had a great corner kick.

— Growing quicker by the day.

— A bit too fierce.

Everyone with a mouth chimes in.

— But on the day she left, she circled the house,

fixed the crooked fence,

and smashed some useless things.

— She drew a pail of water from the well

As if not sorry to the father she doesn’t want to see

not even bidding him farewell. And to her mom,

— Mom, I'll make my own money and come back soon.
That’s what I heard.

— But she didn’t get far before she returned.

— She got caught.

— Went to prison and made a break

the Tuman River near Hyesan mountain is like a stream
so she dashed like a rabbit across the creek

soon escaping back to China.

The women say she went abroad

as if inwardly jealous

deliberately making awkward faces.
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Beef

Mom enters the kitchen

pours water into the cast-iron cauldron

sets it down in the agungi‘” and crouches down
to light the fire with a match

igniting the dry corn leaves.

When the blaze is fierce,

she’ll make the rice in the front pot,

fire the jeon®in the side pot,

and prepare pork porridge in the rear pot.

Today is her husband's birthday.

The beef mom had a hard time finding,

is preparing in the other pot.

The weeds we pulled and put in the cart yesterday,
let's pile them in the agungi.

The pot’s boiling hard.

Mother’s forehead erupts in sweat.

Let's set the table. The youngest.
Mom, give me twice as much beef.
Mom adds the beef to the rice

and gives it to the youngest.

— Little one, the beef is tough,

it'll be hard to eat much.

Father watches with worried eyes.
Mother has the same expression.

— It's okay. I'll eat it all!

That's the youngest's abrupt answer.

4

agungi: it is a ‘firebox’ found in traditional Korean kitchens built into the floor with a flat hearth above and openings for the cast—iron pots to
fit in--- and somewhat akin to the antique cast—iron stoves of the west.

5) Jeon: it is a traditional Korean pancake—shaped fritter made from a thick batter mixed with egg and other ingredients.
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Makeup

Apply the toner

and on top, the foundation,

a pale veneer,

Younghee etches in her lipstick
with a splash of colo

rindeed all fancied up

yet still smacks of the countryside.

Big sister with a blank expression has a word to say.
— Ya, what’s this unsightly spectacle,

present yourself with a bit of modesty.

Younghee's distinctively capricious character

let slip in a revealing shriek.

— Sis, don't meddle. What a jerk.

— Don’t you feel silly? So unsightly.

— It doesn't matter. You interfere with everything.

— Hurry and come out. Time's up.

Dead tired but forced to go

with this incessant nagging.

— It's because of your fancy fashion pretense.
Even if I tell you, still such a mess.

— Did you put on a brassiere?

—1did... bet you didn't.

Now who’s the fool?

Oh my, I want to whack you one.

The two sisters scuffle as they were about to open the door.

— Let's hurry there and back. Mom said to bring some firewood.

So we have to be quick to get back and go to the mountain.
As if the sisters hadn’t been fighting
they hurried along side by side.
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Nurung;i®

Mama’s scrapes the nurungji.

The savory smell

permeates the village’s impoverished row houses
filling the air.

But Younghee's family

if they have even a spoonful of rice, there’s nurungji.
Young-hee’s a rhythmic gymnast.

Daughter must be hungry from the exertion

so mom always packs at least nurungji for her.

And every now and then steeped in water
they eat it as a meal
and with what was quickly scraped

chomp chomp, they chew it too.

In the storeroom, the frugal mom

dishes up a big bowl of dried nurungji

up to the brim.

Mom puts a bit of nurungji in another bowl,
adds some cabbage and tomatoes

and tells her.

— Younghee, those kids from next door who scrounge around for food
bring this over to him/her and come back.

I felt sorry for those youngsters.

—Yes, I’ll wear mom’s clothes there and back.
This night, the row houses’

destitution deepens.

8) Nurungiji: it is a popular dish of ‘scorched’ or ‘crunchy’ rice taken from the thin crust of slightly browned rice at the bottom of the cooking pot.
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The Ring

The frog's call

soaks the quiet village night.

The old husband, like a Soviet, lies on the cold part of the floor
and his talkative sister shifts to the attached room.

The son who went to his wife's home is still here

as his wife mulls this and that over with clear eyes.

Having hung on to an old bicycle all day long,

the lawless little one finally fell asleep.

The moon full, through the broken window

the bright moonlight pours in.

The wife in wonders at the unexpected ring her husband gave her during the day,
mulling over its marvel in the moonlight.

The first ring she’d ever owned.

From abroad

new commodities keep coming in

was it bought at the market?

— From one not so sweet, is it really you?
Nonchalantly.

The wife mumbles soft to herself as a wry smile forms.
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Kimchi

Nana's kimchi is decidedly delicious.

Nabak-nabak ?slim-sliced radish kimchi is nabak Kimchi
whether it’s cabbage, radish, or randomly cut and mixed
as sseoraegi kimchi.' .

Ggakdduk- ggakdduk' "kimchi cubed is

ggakduki’ !

and pickled radish chopped and mixed with squid

is muchae kimchi '

Without seasoning

merely soaked in salt water and aged is dongchimi’ .

Poor people
place only pickled dried radish leaves
not kimchi, but kimchi-like pickled radish leaves,

pickled green onions and seasoned green onions for pa kimchi' 9

nana's assortment of kimchi

is food to feed the family for half a year.

Sseoraegi kimehi: it is North Korean dialect for seokbakii [412X(] or a kind of old fashioned radish kimchi.
Ggakdduk—ggakdduk: it is another mimetic expression for “cutting (pickled radish) in uneven cubes” to make radish kimehi or ggakdduki,

ggakduki: (cubed) Radish kimehi.,

tongji(North Korean dialect), Dongchimi: winter water Kimchi.

0)
1)
2)
3) Muchae kimchi: shredded radish kimchi,
4)
5)

Pa kimchi: green onion kimchi.

Nabak—nabak: it is a mimetic expression of the shape of “thinly sliced squares™ of pickled Chinese radish in watery kimchi or nabak—kimehi,
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Companion

Putting on warm clothes, Sooni

is off to the post office

to ship a package.

Known for her meddling

she thinks about her companion Myungja
— She’ll be waiting on the road, right?
Surely, she haven’t come yet?

she mutters under her breath.

She washed the dishes in the kitchen
from her younger sibling’s leftover meal,
Myungja hurriedly packed a pen

to use at the post office,

Sooni might be waiting

so she quickly ran out the door.

So stubborn, Sooni

will shout if you’re even a little bit late.

If she doesn’t like something, she hits you.
The two of the same mind at the same time
meet in the village alley

and grin from ear to ear.

Hey, this time, we got it right.

It's rare, O my.

They posted the parcel at the post office and
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the two went on their way.
They get along so well that they are always together.
Last summer, they rode a steam locomotive

on an outing to Aoji ' mountain area.

With the change saved on the train

they bought a boxed meal too, and

picked and ate plums to their heart’s content on the mountain
After eating dried radish leaves and rice, like a master farter
we farted well and

sometimes, even though they could act petty

or even lied to each other well,

they are always together because they are so alike.

17) Aoji: it is a small town in North Hamgyong province near the Tumen river, on the border of the DPRK and China.
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Lies

In the village of clay-walled houses, the Bacbsae'?

1s a notorious liar.

In the village, he’s infamous as a grifter.

Not long ago, he bought up sea cucumbers,

inserted iron nails,

steeped it to sell by weight and made heaps of money.
On one hand, people curse him and

on the other, envy him.

This Baebsae is quick with his brain.
This time, he dyes some flour,

mixes it with sea urchin eggs and sells it;
a huge hit again.

Not only that.

Buys an octopus, takes a syringe

to inject some water, sells it after

and makes a killing again.

Cheaters are indeed different.

At times, to those not unlike beggars
he shows kindness.

Despite feeling dirty and cheap
even if they don't want to eat it,

their throat like a prison2°)

19) Baebsae: a Vinous—throated parrotbill. it is a type of bird with small eyes, but here it is used as a nickname for a man with small eyes.

20) Throat like a prison: it is an old Korean proverb related to people starving and how if you are so hungry that you steal food, you will end up in
prison. Only distantly related to the expression, “A full belly counsels well.”
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they close their eyes and choke it down.

Baebsae’s full-bellied wife

has a triumphant air,

that high and mighty menacing attitude
sometimes makes their limbs tremble.
The villagers thin and worn,

yet Baebsae’s infantile wife

completely conceited

and those who accepted scraps from her

feign innocencefollowing Baebsae’s wife’s wicked ways.
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Second Born

In the main room? 1),

mother and the youngest®?are sleeping.

As the eldest of the three siblings,

the second born and I end up in the cold outer room.
When mama gets something delicious,

she only attends to the youngest.

The hunger truly unbearable for the second born.

The second born, left to labor day after day, makes a fuss about being hungry
lavished with mama’s love, the youngest causes a fuss with his pranks.

It’s just one child, how come it’s so different?

The second one grumbles

as if viewing the youngest as an enemy.

The electricity patchy

if the house lights

get covered with fly feces,

mom tells the second born and I to clean it as well.
Then, suddenly from outside

a siren goes off telling of war breaking out,

the second says — A war? No way!

Dismissed it with a simple snort.

21) A-raet-bang: it is a central room connected to two outer rooms usually reserved for the father or grandparents. It is usually the warmest
room because it is closest to the ondol underfloor heating system.

2?2) Neutdungi: more specifically it is a child born to older parents late in life.
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On errands for mom,

if you want to go downtown,

the bus doesn't run often

if you want to ride it, people cut in line

so it's hard to get on and

you’re likely to get pick-pocketed

the people who spent their entire lives there

are used to it so that’s just the way it is.
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N3

(Ko Myeong Cheol)

Professor, Kwangwoon University / Literary Critic

DB MFBCOIA 70T BISSEHZO| HHITL R HIABIPIZ RIQITY, 1008 (FZH2SY Alolnoll ol EfR2
L DIZDsto] SB-517|Q0| AMNA|JH SMEPA RBE BES ARICE MARE "28t0| F21,202), 'MASS!, 1 1

M,(2021), "ES2k= tX|Q] MAL(2016) SO| U1, Ch-2l HX| 3! SX7t QUCH

ZOX| (HTES), (HIEDRHY), (2I1g2|AE), (2I=m(of), (Hi2|oh) HEHS JUsIRCH, H2EE7HY, nM7HEES!
ZZeky S2 oIt Xl FR2ein Z01=22 8t w0|H, (A)BH=27IE]2] SURIHS| 12 X 6

ol 5ES| YUAIRORA T BAAE HESSIME U T0ISHT| 2512 HOIA7| SfsH 0fZal7h, OFAlof, 2tElofz)

Ko Myeong Cheol received his Ph.D. in Korean Literature from Sungkyunkwan University with a thesis on Korea’s national
literature theory in the 1970s. He made his debut as a literary critic in 1998 when he was selected as Best New Critic by the
literary magazine Monthly Literature with his criticism of Hyun Ki Young’s novels as the “Flame at the Edge of Korea’s National
Literature.” He authored, co-authored, and edited numerous published books, The Gravity of Literature (2021), Beyond World

Literature (2021), and The Narrative of Shaking Earth (2016) being his stand-alone works.

Ko had served as an editor of several literary magazines such as Practical Literature, Criticism and Prospect, Realist, Litopia,
and Barima. His achievements include the Young Critics Award, the Ko Seok Gyu Award for Literary Criticism, and the
Sungkyun Literary Award. He currently teaches Korean language and literature at Kwangwoon University and serves as the chair
of Korean Writers’ Association’s Unification Committee and an executive member of the South Korean side of the 6.15 National
Writers Association. His main interests of research are inter-Korean literary exchange and moving beyond Americentrism and

Eurocentrism by understanding African, Asian, and Latin American literature and culture.
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B =Xl Speech

The literary imagination of the Jeju language
and the Gyeoremal-Keunsajeon

— The chemistry between orality and
literacy beyond Western-centric (post)modernity

Ko Myeong Cheol

Professor, Kwangwoon University / Literary Critic

1. Beyond the (post)modernity that revolves around the U.S. and Europe

Unfolding literary imagination in the Jeju language raises several literary issues. Above all, the
Jeju language can naturally crystallize the lives of the people of Jeju Island when used in literary
works, as it bears cultural, geographical, historical attributes of Jeju that cannot be fully expressed
in standard Korean. Therefore, Jeju literature, based on the Jeju language, delves deep into the
existence of Jeju people who live through and within Jeju's unique social culture. Due to limited
space, | wouldn't go into details of the path and achievements of Jeju literature, but its hard-earned
aesthetic attainment and literary value through the Jeju language cannot be disparaged. However,
the point I want to make clear is using the Jeju language itself does not automatically guarantee the
literary value of texts written in it. Rather, when the blind pursuit of indigenousness and regional
exclusivism are integrated, certain regionalism can be established, and Jeju literature can be self-

trapped in a Jeju-centric delusion to remain closed local literature if not decayed folk culture.

Thus, I would suggest Jeju literature explore the concept of transmodernity.15)This raises serious
issues to be considered on a literary level since transmodernity would be modernity of “the other”,

different from the modernity that deepens, spreads and expands based on Western-centrism. The

15) Transmodernity is a term inspired by “transmoderno” of renowned Latin American philosopher Enrique Dussel; it refers to the revitalization of
cultural traditions, which is not limited to transversing or communicating between the past and the present, but breaking with the obsolete while
embracing the productive aspects of the antecedent to navigate the future,
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(post)modern literature based on European-American perspectives tend to ignore orality and lean
toward literacy which is thought to be optimal for aesthetic reasoning, or peripheralize the indigenous
literature as secondary to the literacy-centered standard one, understanding its languages as only
folksy and backwoods oral dialects that accompany the standard language. Meanwhile, it cannot be
denied that the precise aesthetic consciousness and the semantic structure of literacy have advanced
(post)modern literature. The underlying assumption here, ideologically made in the paradigm of
Social Darwinism, however, is that literacy, not orality, is the medium most refined, sophisticated,
and fit to embody the literary imagination of human beings. A fundamental question we should ask
is whether this assumption is the proper understanding of the nature of literature. I dare say that this
understanding is an ideological legacy of 'modern' European literature and the disdain for orality
results from the blind pursuit of Western-centered modernity which is firmly bound to textocentrism.
') The orality is not trivial to modernity; rather, orality has the potential to reach for deeper
modernity, absorbing the creativeness of the modern while overcoming its failures. Its dynamic
energy implies its capacity to go beyond the text-centric modern world, mapping and carrying out
transmodernity, which is different from the (post)modernity which revolves around the U.S. and
Europe.

Thus, the historical mission for those who creatively write in the Jeju language would be pursuing
transmodernity through oral characteristics of the Jeju language, rich oral and cultural traditions in

Jeju, and the chemical reactions that take place when its oral narratives meet literacy.

2. The oral expression of Jeju literature: Chemistry between the orality and the
literacy of the Jeju language

1) Poetry

The Jeju language is one of the countless dialects on this earth. If dialects are ‘“historical wrinkles
engraved with traces, fragments, and remains people leave through their dignified struggle in life,” " the
Jeju language would bear the accounts of those who had called Jeju their home in the past, and those
who still do. Thus, Jeju literature which employs the Jeju language for literary visualization can pave
the way for a transmodern world beyond (post)modernity, by causing cracks and even implosions
from inside to the Western-centered (post)modern literature, in the process where the orality of the
Jeju language blends, compromises, and competes with the literacy of texts.

16) Japanese anthropologist Kawada Junzo who has long tracked the culture of West Africa’s nonliterate indigenous societies says “if literacy is the
crystalization of volitional and individual expressions from a cessation of human consciences, then non-literacy would correspond to the so—called
cultural substructure, the unconscious and collective foundation beneatn” (p.242, History of Nonliterate Society, Korean edition published in 2004 by

Nonhyung Books, re—translated into English here). He mentions the purpose of studying the non—literacy of orality—dominated societies is “not out
of interest in the periphery of literacy, but to liberate the established ‘bookworm’ system of humanistic knowledge to a wider world” (p. 244).

17) Lee Sang Gyu, The Aesthetic of Dialects (£+219/ 0/3}), Sallim Books, 2007, p. 52,
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(a) While I was gathering rice straw / Mom and dad died / To save the baby / I hid in a cave /[ hid in a
bamboo grove / / If the baby cries, we’ll be caught / I gagged her with her diaper / She still cried her heart
out / I mounted her on my shoulder / Cradling her with sweet whisper / Or pinching her to stop as I run
away / / I was seven then / Three month old was the baby / I lived, unable to die / Drifting here and there /
I just lived / Wondering why nothing works for me / My car crashes / My land goes to sly people / To lift
the curse I went to the shaman, Shimbang / Possessed, she pointed out / All because I buried my mother
without a coffin / / Had no time to build a coffin / Not even cotton cloth to cover the body / / Mom, wait
for a little, I murmured / I will make a fortune to pay for a nice coffin and a ritual / I will rebury you in a
gravesite, sunny and dry / / Time passed, I just got old, not being able to keep my promise

- Poem in full, titled “Burial without a Coffin (ZH&Z= glo] &2 AFA)”, written by Kang Duk Hwan, in
the collection That Winter Was a Cold One (23] &< &7]%= 3/{t]), published by Pungkyung in 2010.

(b) You didn’t go to the cemetery, so you’d better at least go to the Gwiyangpuli ritual at home. True,
if you see her face, you’d be distressed without a word to say...... If the shaman Shimbang invokes your
dead mother-in-law, don't be hard. Just give Shimbang 5,000 won. You were her only son-in-law. It could
be her travel money for her last journey to the otherworld. And tell your wife, Min-Ho’s mom, to cry. Tell
her not to hold back her tears. Cry her heart out. She should cry like a cow. That’s the only way to get over
it. The funeral would have been hectic. She wouldn’t have cried properly. Do make her cry. Crying would
loosen up her heart. Crying would let her live on. Our life is nothing but a cry. So do make her cry. Do you
understand?

- Poem in full, titled “Mother’s call (] €] 3}, written by Kim Su Yeol,

in the collection Stealing Thoughts (441 &X/t1), published by Samchang in 2009.

(a) and (b) are both poems originally written in the Jeju language that reflect upon the lives and
deaths of Jeju people. Korean readers who are accustomed to modern poetry may struggle to grasp

the meanings of these texts focusing on their literacy.

In an effort to extract their meanings and gauge their sophistication up to the standard of modern
poetry, they may try to replace Jeju words in their mind with standard Korean ones as best as they
can. If they stop there and feel contented that they have interpreted the literacy of texts, regretfully
they are missing or ignoring the aesthetic politics being created, like in the poems above, in the

process of orality blending, compromising, and competing with literacy.

One thing that should not be overlooked is that these poems should be read aloud, that is,
“oral reading” is a more appropriate way of appreciation, rather than the usual “silent reading”
exercised for modern poetry. Reading aloud maximizes the orality of the Jeju language; one

naturally recognizes the literacy of the texts and chemical reactions that follows and understands
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the esotericity of these poems. The poetic meaning one finally apprehends in this process can be
considered as the aesthetic politics earned by these poems. When they are read aloud, a few phonetic
sounds particularly stand out. =[r/l], ®[m], v[n], and ©[n] seem to remind the poetic narrator of
the tragic massacre he lived through after Jeju uprising on April 3, 1948. The wounds are historical
for Jeju people; they are not forgotten, not severed from the present, but remain a lasting detonator
of memory ever since (“Burial without a Coffin”). In (b), the mother who is the narrator gives her
son advice on his mother-in-law’s Gwiuangpuli, Jeju’s shamanistic funeral ritual that sends off the
dead to the otherworld. Here too, the four phonetic sounds are exquisitely combined to grasp the
esoteric relationship between life and death. They are certainly two different things, but in order to
part with the dead, the sorrow of the living should be consummated, not repressed but spitted out,
letting it flow like a long river. The living could imagine the dead leaving with ease to the otherworld
just then, if for nothing else then for the happiness of the living. Believing the dead would have a
smooth ride to the otherworld, the living would feel recharged to live on. That is because “words are
constantly moving, but by flight, which is a powerful form of movement, and one lifting the flier free
of the ordinary, gross, heavy, ‘objective’ world.”18)Jeju’s memory of the deplorable carnage as in (a),
and its death ritual closely related to weary life in it as in (b), further guarantee the aesthetic politics
of these poems, along with the interactions between orality of the Jeju language and literacy of the

poetic texts.

2) Novels

Geun-Sik, the village head, was leaving his house when a young man dressed in a black police

uniform, from the right-wing Northwest Youth League, entered the yard.

@ “Did I find the right house?”

Geun-Sik hiding behind the stone wall heard an answer from inside.

® “Hey, come out. Stop faking sickness. No one is well nowadays.”

Then the uniformed man went inside the earthen room and kicked his father’s chest. He punched his
father in the cheek and dragged him to the yard with his arms around the neck like when holding a dog.

© Didn’t you go nuts asking for a ration? You came out by yourself then. But now you don’t want

to do public service, huh?

@ I’m sorry. Please forgive me for this once. When my wife returns, I will send her right away.

His father squeezed his throat to ask for forgiveness, covering his face with both hands to lighten the
punches.

® Bastard. I already knew you were working for the commies. You were so brave when you went

on a strike but now refuse to build the city wall. You want the commies to come in, right?

18) Ong, Walter J., Orality and Literacy: The Technologizing of the Word, Routledge, 1982, p. 75.
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@® No, sir. I was ill.

The only sound that came out of his father’s throat was a gulping sound as if there were no breath to
escape. The policeman took him down with a head-butt and stomped on his chest, neck, stomach, and face.
Only his lips were moving slightly. Hiding behind the outside privy in the yard, Geun-Sik saw all this, not
knowing what to do. Father wriggled his legs under the policeman’s feet for a bit and drooped down. '

(emphasis added)

The above clearly demonstrates how important the interplay between orality and literacy is
in exploring the historical truth of the Jeju massacre. The key to revealing what really happened
before and after April 3, 1948, in Jeju lies in this short and precise excerpt above from a novel.
The underlined sentences from @ to (® represent orality, while the rest are literacy. In the original
text, their orality can be divided into two, one dialect from the Northwest regions of Korea (®, ®),
©, ®), and the other the Jeju language (@, ®). As it becomes apparent in the dialogue, the two
dialects oppose each other in the scope of the historical event in Jeju. 20) The language used by “a
young man dressed in a black police uniform, from the right-wing Northwest Youth League” is also
the political language of the state power, the language of the heavy-handed oppressor that can kill
or let live the innocent Jeju people. On the other hand, the Jeju language is of the oppressed or the
victim trampled on by the state power and even reduced to the language of slaves who are forced
to abide by the oppressor’s political ideology. Although Korean northwestern dialects and the Jeju
language are both regionally based and used by people of minorities, they are seized by the distinct
political hierarchy in historical Jeju portrayed in the excerpt?". Perhaps the more culpable is the state
power who sat on his hands and even deteriorated the situation in some way. Interestingly, this state
violence is embodied in South Korean standard language in the excerpt, that is, standard Korean
ostensibly represents the objective world, while this representation in fact directs the man from the
northwest region to brutally assault the father. It should be noted that the son “[h]iding...saw all this,
not knowing what to do,” and the series of events is narrated calmly and objectively without a show

of emotion. And “all this” is written in standard Korean in a form of narratives.

Novels exploring the historical truth of Jeju uprising, then, need to pay special attention to the
literal figuration focused on the interplay of the orality (various dialects including northwest Korean
and the Jeju language) and literacy (standard Korean) related to the event, perhaps even more than

an academic understanding of the major historical narrative of suffering and protest in the tragic

19) Oh Kyeong Hun, “Little Candlelight of Yours (EA19] X2 Z5) " The £nd of Deep Sience (22 X919 &), Jeju Writers' Association, 2001, p. 41.

20) For a persuasive argument focused on the confrontation of the Jeju language and Korean northwestern dialects during the Jeju uprising, refer to
Lee Myeong Won, “The Meaning Process of 4,3 and Jeju Dialects”, Journal of Cheju Studies, vol. 19, 2001, p. 10—13.

21) The close relationship between the establishment of the standard language and the national language policy is clearly demonstrated through
Imperial Japan’s policy in Colonial Korea. The Japanese Empire designated Japanese as the standard, official, and national language, meticulously
executing colonialism through it. To read more, refer to Lee Yeoun Suk, The ldeology of Kokugo: Nationalizing Language in Modern Japan,
University of Hawaii Press, 2009. The colonial Japanese Government—General of Korea “had the main policy direction of completely replacing
the official language from Korean to Japanese” and “banned Korean in all national organizations and schools” (Choi Kyeong Bong, The Birth of
Korean Language [R2/2Z/2] EFX]. Cumlibro, 2005, p. 301.).
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event. In this way, Jeju literature would be able to overthrow coloniality 22 a twin child of European-

American (post)modernity, thus challenging Western-centered perspectives.

3. Oral narrative of Jeju Women: The struggle to remember and the dignity of life

Han Lim Hwa’s literary achievement in her novel The Islander should receive more attention.
As Han confesses in her preface that she “needed longer time, perhaps my whole life, to understand
‘Jeju islanders’,” her collection of 12 short stories is brimming with desperate narratives regarding
‘Jeju islanders’ she lived with for more than 70 years. While the details may be diverse and different,
beneath all her stories is the struggle to remember the unnamed hardships that Jeju people had to go
through both in history and in their daily lives, as illustrated in the question “why was it so hard to

bring this up?”23).

Han carries out a struggle of remembrance through oral narratives. In her narratives, the defiant
gaze of Jeju women stands out. The Islander is irrefutably an active record of oral narratives of
history and landscapes of life in Jeju, and although its subjects encompass all of Jeju inhabitants, the

fundamental focus is women in Jeju.

Let’s first take a look at Carrying Heobuk Anyhow. Its main characters are three generations of
women. In the novel, the granddaughter who has left the island for more than 10 years visits her
hometown, and with her mother and grandmother, carries mulgudeok, bamboo baskets, loaded with
urine-filled heobuk, clay jars, on her back to irrigate their mountainside field. Being a “modern
woman”, she is quite unfamiliar and uncomfortable with the custom, while her grandmother and
mother who have lived in Jeju for all their lives are used to carrying mulgudeok. She may be Jeju-
born, but modern water facilities eliminated the need for women to carry water to the field. Still,
the granddaughter decides to go alongside her mother and grandmother with mulgudeok on her
back. The grandmother turns out to be mistaking the granddaughter as her youngest daughter who
died in Jeju uprising. She is suffering from dementia, and unable to escape from the horrors of the
outbreak. The particular period is not gone but has been repeated for her up to now. That is why the
woman in her nineties shows fierce determination to “take soy sauce heobuk to the mountain,” 2
whose act almost resembles “an Amazon in fantasy video games or goddess Seolmundae of Jeju

9925

mythology. 'Her determination cannot be attributed to mere symptoms of dementia affected by

the traumatic event. Her pathology and the damages done by the massacre it reminds of may be

22) Walter D. Mignolo lucidly writes on the relationship of modernity and coloniality, “[tlhus, it is not modernity that will overcome coloniality, because it
is precisely modernity that needs and produces coloniality.” (Mignolo, Walter D, The ldea of Latin America, Blackwell Publishing, 2005, p. 11.)

23) Han Lim Hwa, The Isiander, One Tree Book, 2020, p. 254.
24) ibid, p.17.
25) ibid, p.18.
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secondary, compared to the grave responsibility she feels of carrying the “soy sauce,” a substitute for
salt essential for Jeju people who ran away from severe state violence and hid in Hallasan Mountain,
including the leaders of Jeju uprising. She has done what she could do, which is carrying mulgudeok
to bring soy sauce to people living in the mountain so they could live and continue to fight, risking
her life to violate the eviction order issued by the police and the military. This short work may not
be broadly recognized as the “standard” Jeju uprising literature, however, a close inspection shows
the experiences shared by Jeju women regretfully have been often left out of the main narratives of
the event, as the grandmother’s powerful story epitomizes. This can be a wake-up call for the literary
world, suggesting the need for feminist perspectives to be renewed and more actively incorporated.
Toward the end of the story Carrying Heobuk Anyhow, the mother comforts the grandmother who is
still affected by trauma, saying:

“Anyhow we can go. I carry unrine heobuk, Mom you carry soy sauce heobuk, and my youngest sister

can take water to drink on the way. Why not? Let’s do that again tomorrow.” 29

Her remark boldly portrays Jeju women not as the stereotypical mother who is bound to endure all
sufferings aggravated by the island’s harsh environment, but as a dignified human being who makes
the most of the harshness with her sense of practicality and vitality. Perhaps her resilient image boils
down to her first word “Anyhow (gemulosa in the Jeju language).” Sentiment running deep in the
word is not the despair at the unfavorable and disappointing conditions that is tinted with resignation,
evasion and acquiescence. Rather, it is the perseverance of independent and resolute Jeju women
who do not give up until things get done, even when faced with an apparent dead end. Thus, Han’s
oral narratives spontaneously convey the dignity of Jeju women’s life.

To expand on the point, let’s take a look at the excerpt below from Han’s other novel on Jeju

uprising:

“What did you tell them? That’s all just a setup.”
Myeong-Wan stuttered.
Bil-Ne took off the white cotton towel wrapped around her head and threw it at his face.

“When you get shot, tie up your eyes with this. It’ll be scary to look at.”

It was February and daylight was short. Darkness was settling down.
Bil-Ne tried to walk out of the police station, and the policeman blocked her.

“Let me go. I have a newborn baby at home. I have to go.”

26) ibid, p.18.

276



He was startled when he met her eyes. His superior beckoned him to let her go.
Her town was already on fire. The sky was burning red-hot.
When Bil-Ne got home, she found the house too was ablaze.

Her baby was crying. The feeble “heh, heh” was overlapped with the crackling sound of fire. Bil-

Ne opened the door, digging through the burning piles. The young thing again made the “heh, heh”

sound. Bil-Ne stepped in and firmly fastened the door.?”

Bil-Ne had to part with her husband on a wedding night, and even witness his death. Bil-Ne’s
quoted speech in the Jeju language illustrates her revengefulness toward her husband's friend
Myeong-Wan who caused his death, and also her existential determination after losing her loved one
to the collective madness. Her condemnation of what should not be forgiven and her solemn decision
not to leave the infant alone in the harsh chaos are all depicted in the Jeju language, because they
are closely related to Jeju’s history before and after the uprising. Bil-Ne does not try to run away
from her mountain village afire but decides to accept her fate as a historical scapegoat with her baby,
choosing self-annihilation herself. Her choice of self-destruction can be described as the literary
resistance of Jeju women who are faced with the fatal tragedy caused by the ideological contest led
by the U.S. and European countries. The author carries out the resistance by the interactions of the

Jeju language’s orality and the novel text’s literacy.

4. Areas to be explored

So far, this article has examined how the orality of the Jeju language and literacy of the texts are
expressed in the oral expression of Jeju literature. Now it will specify a few important areas to be

explored further to conclude the discussion.

Jeju literature’s job should be incorporating and transversing three things: orality which has
existed from antiquity and survived with its vitality in Jeju people’s lives, Jeju’s oral-cultural
traditions which take a form of orality (which include shamanistic mythologies and other oral
literature), and literacy polished by “modern” literature. Jeju literature, without doubt, draws from
the rich resources of orality and oral-cultural customs. However, internalized dominance of ‘modern’
literature has been forcing even Jeju artists a false binary between the rich orality and premodernity,
and oral imagination, oral truth that is, has been overpowered by literal imagination, which in results
blocked the exit to transmodernity for Jeju literature. Thus, those in Jeju’s literary world should

question and reflect on whether Jeju literature has comfortably accepted the status as one of many

27) Han Lim Hwa, “Maegoilji (12 X)", The End of Deep Silence (/2 &2to] Z), Jeju Writers™ Association, 2001, p. 26.
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localized literature of the nation-state which is still within the frame of (post)modern literature led by
the U.S. and Europe. To break out of the frame, creative deliberation is needed to find what chemical
reactions the Jeju language's orality and oral imagination, the creative foundation for Jeju literature,

can show with literacy and literal imagination of the texts.

And the chemistry between the Jeju language's orality and the texts’ literacy is an area to be
elaborated further. Meanwhile, precaution against language nationalism should be taken so that
the achievements of Jeju literature are not only lauded for advancing national language, thus only
considered valuable for the symbolic capital it brings for Korean national literature, and so that
the writers and the critics do not settle for Jeju literature being just a subcomponent of Korean
national literature. We know that language nationalism only bolsters Western-centrism. Korean
history of colonization under Imperial Japan demonstrates this point. The Japanese Empire that
mobilized Japanese language nationalism simply translated Western-centrism into Japanese colony
expansionism, and severely oppressed minorities and other Asian nations with its propaganda of the

new order, %®

The oral performance yielded by the synthesis of Jeju’s oral legacy and textual literacy should
neither be recognized nor function as a form of orientalism. Thus, sophisticated comparative studies
that contrast oral performance that challenges Western-centrism and mere modern variation of the

oral legacy bound to the established literary system should follow.

Also desperately needed is in-depth comparative literary studies that explore Korean and other
non-Western literary works from Asian, African, and Latin American countries, centered on the

interactions between orality and literacy.

28) For this, refer to Chapter 12 “What Is Assimilation?”, Chapter 13 “Manchukuo and the State Language”, and Chapter 14 “LLanguage for the Co—
Prosperity Sphere and the Internationalization of the Japanese Language” of Lee Yeoun Suk, The ldeology of Kokugo: Nationalizing anguage
in Modern Japan, University of Hawaii Press, 2009. For more comprehensive analysis of linguistic imperialism, see Nobutaka, Miura and Keisuke,
Kasuya (ed), What Is Linguistic Imperialism, Doloegae, 2005.
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Dr. Ofelia Zepeda is a member of the Tohono O'odham Nation of Southern Arizona, U.S.A. She is a Regents' Professor of
Linguistics at the University of Arizona and recipient of the MacArthur Fellowship for her work in American Indian language
education, maintenance, and recovery. She is also the director of the American Indian Language Development Institute, a training
institute for teachers and researchers of Indigenous languages. Ofelia writes poetry both in her first language, O’odham and in
English. She has three books of poetry, Ocean Power: Poems from the Desert, Jewed I-hoi/Earth Movements, and Where Clouds
are Formed, and is the co-editor of Home Places. Her poems and essays have appeared in numerous anthologies and journals
including, Sonoran Desert: A literary Field Guide edited by Eric Magrane and Christopher Cokinos and, When the Light of The
World was Subdued, Our Songs Came Through, edited by Joy Harjo, U.S. Poet Laureate. In 2018 she published a limited-edition
collection, Aligning our World translated in French with linotype artwork by Pierre Cayol and in 2019 was the poet collaborator
for Where Clouds are Formed: A photographic essay with Gareth Smit and research fellow, Martin Zicari; she was also invited
to contribute original poetry for the Tucson Museum of Art exhibition, A Western Sublime. Some of Ofelia Zepeda’s work also
appears in public arts projects in Tucson, and Phoenix Arizona. Dr. Zepeda is currently serving on the International Taskforce

force for the International Decade for Indigenous Languages.
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Our stories — We ask you to hear us

Ofelia Zepeda

Regents’ Professor of Linguistics, the University of Arizona /

U.S. National Organizing Committee for the International Decade of Indigenous languages

The stories have always been there, the words have always been there. The stories, the words are
what hold a people together. They are the communal histories, memories, and beliefs of a people.
It is these things and more that are held in the words that get passed down and across a people. It is
in these words where the identity of a people is held. To know the stories is to know the people, to
know your own stories is to know who you are.

In this presentation [ will provide a brief overview on aspects of American Indian oral traditional
literatures. Only brief descriptions will be provided of the various genre that appears in the oral
traditional literature. I will then give a brief overview of the activity in written literature by U.S.
Indigenous peoples and the successes and challenges they have with regards to publishing their
works and perhaps why this continues to be a challenge to this day. Finally, I will conclude with a

sharing of my own poems in my first language, O’odham.

Brief background on oral literature

Perhaps the most important oral texts is the story of a people’s origin. Today, in the 21st century
many people tell this story when the season is right. In the southwestern part of the United States
the time for telling this narrative is in the middle of the cold season. A time when many animals are
sleeping are not bothered by this telling. A time when people are working quietly in cold darkness
waiting for seasons to change again and for them to remember their place on the land where they

were placed by their creator. With the retelling of their origin they are reminded again of how things
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came to be, how the light was brought, how the water, the land, the stars, and the moon in the sky
were given to them. In the origin telling of many Indigenous people appear a range of other literary
forms including histories, migration stories, biography, songs, oratory, prayers, and chants.

Historically, and today Indigenous people maintain many oral practices that are embedded in ritual
and ceremonies that are performed in the appropriate season throughout the year. Some of these
rituals are private while others are public involving the community and more recently being open
to the non-native audience. These performances continue to be part of the cultural practices that are
built in many social organizations of tribal people to apprentice adults and young people to learn the
oral practices. Today these apprentice or initiation practices help to maintain a continuity of not only
the ritual or ceremonial practice but also promotes language learning through songs, prayers, and
related ritualized oral performances.

Historically, the early work of anthropology thrived on the oral literature of Indigenous people. It
was the practice to record the peoples’ stories, create grammars and dictionaries before the people
disappeared. The researchers came to the people’s oral literature with a western perspective and

training.

Writer, Paula Gunn Allen in her classic work, THE SACRED HOOP: A Contemporary Indian
Perspective on American Indian Literature writes about this aspect of Indigenous literature
researchers. She states, “The study of nonwestern literature poses a problem for the western reader.
He naturally tends to see alien literature in terms that are familiar to him, however irrelevant they
may be to the literature he is considering. Because of this, students of American Indian literature

9% ¢

have applied the terms “primitive,” “savage” “childlike,” or “heathen” to Indian literature”. She
continues to write, “Most important, American Indian literature is not similar to western literature
because the basic assumptions about the universe and, therefore, the basic reality experienced by
tribal peoples and westerners are not the same, even at the level of “folk-lore”.” (Allen)

More recently, Indigenous linguist, Wesley Leonard compliments Allen’s perspective but more
specifically to language and the work of anthropologists as external researchers. He also, points to
the collecting of language data and “re-manufacturing them as empirical scientific objects” while
failing to acknowledge “the intellectual origins as valid theoretical orientations.”

Both Allen and Leonard voice concerns that continue to exist today, particularly in scholarship and

academia. Indigenous literature and language continue to be viewed as myths, folklore and stories.

Contemporary Indigenous literature: a rebirth
The 1960’s in the U.S. the study of Native American literature experienced a rebirth, often labeled

as “a renaissance” of Native American literature. This period is marked by the writings of Kiowa

author, N.Scott Momaday, and his book, House Made of Dawn, a 1969 Pulitzer Prize winning
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publication. With this notable event the activity in the field of Native American Literature in the
U.S. and elsewhere was infused with new and exciting works by contemporary Native American
authors. Many of them prize winning poets, novelists, and playwrights. Many of these authors were
contemporaries of Momaday and others came shortly after. Most notable are authors such as Leslie
Marmon Silko (Laguna), Simon Ortiz (Acoma), James Welch (Blackfeet, A’aninin), Joy Harjo
(Muskogee Creek), Luci Tapahonso (Navajo) just to name a few. These and many other Indigenous
authors opened the door for so many more in the coming years. These Indigenous writers made
significant contributions to the cannons of American literature. It has been stated by researchers that
these writers’ work brought insights and experiences from a tribal lens thereby bringing attention to
the diversity of lives, people, values, and experiences that can be captured in contemporary poetry
and novels. Additionally, Indigenous authors (some not all) find a new responsibility in their work as
writers as Chippewa author, Louise Erdrich, states, “Contemporary Native American writers have a
task quite different from that of other writers. In the light of enormous loss, they must tell the stories
of contemporary survivors while protecting and celebrating the cores of cultures left in the wake of
the catastrophe.” It goes without saying that many of these Native American authors have taken on
this responsibility and write with themes that capture elements of the true stories and history of the
people. The themes and subject matter of novels and poems often resonate of the enormous loss and

the damage to the people in their own homeland.

In Our Language

The Native American authors of the rebirth of Native American literature were writers writing
primarily in the English language. Though many of these authors spoke their languages they chose
English largely because that is what a publisher publishes. Though, fully presenting the diversity of
experience and values could be done best through the Indigenous language it was just something that
was not done.

In the 1970s and 1980s there was a movement of bilingualism in schools and communities in the
U.S., bilingualism among Indigenous languages and other minoritized languages. Modern literacy
among Indigenous languages was happening in schools and communities on reservations and there
was a need for contemporary literature written in the Indigenous languages. Many tribes were able
to address this need readily if they had a contemporary writing system (an orthography) and literate
members who could write stories, poems, plays etc. for their new audiences. I was one of those
literate members for my community. As a graduate student working toward my Ph.D in linguistics
I was able to work with many of my tribal members to assist them with becoming literate in the
O’odham language so that they could read and write. That is what we did. We wrote letters, short
stories, songs, prayers and poems, modern O’odham poems. Some of us were also published. The

following are samples of my own poetry written in O’odham and English. This first piece is an early
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work that appears in the collection, Mat Hekid o Ju/When It Rains published by the University of

Arizona Press.
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1

D. ’ac ’O’odham

Gan ’at hu ’1 ’e-ju: g tas
ga ’at hu ’1 hihi g cewagr’
sa’1 si s-to:ta

sa’i si ge’egdaj

’ac ’1a dadha c fienda g ju:ki’

’Ab ’o0 hihim g cewagi’
w’ua o g ju:kt
d ’o ’Kaij Cukalig Masad’

An ’ac u:gk ha’icu fieid c fienda g ju:ki’

’Ab ’o0 hihim g cewagi’
s-ap o w:wi' g ju:ki’
s-hewog "o g hewel

s-ap ’ac tahadag c ’ia fienda g ju:ki

’Ab ’o hihim g cewagr’
’an ’at ’as bi:bij g cewagfl
pi ’atkio sa’iju:

t “1atoki ’at g cewagr

d ’ac ’O’odham c ’ia dadha c fienda g ju:kt
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We Are Papago

The sun has moved over a bit that way.
Here come the clouds.

They are so very white,

They are so very big,

As we sit here and wait for the rain.

Here come the clouds.
They are carrying the rain.
It is the Seed Blackening Month,

As we look up in the skies and wait for the rain.

Here come the clouds.
The rain smells good.
The breeze is refreshingly cool.

We feel happy as we wait for the rain.

Here come the clouds.

But the clouds have just gone by.
It is not going to rain.

The clouds have lied to us.

We are the Papago and we sit here and wait for the rain.
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Neifie’i Ha-sa:gid (from Where Clouds are Formed)

Ha-ka: ‘ac g fiefiei’i mo ’am kaidaghim
’Am kaidaghim tas hudnig wui.
’Am kaidaghim si’alig ta:gio.
’Am kaidaghim ju:pin tagio.
’Am kaidaghim wakolim tagio.
‘Am ’ac ha’icug ’id sa:gid.

mo ’am kaidaghim

S-ap ta:hadag ’o g t-i:bdag.
S-ape o g t-cegitodag.

S-ape ’o g t-jewedga.

S-ke:kaj ’o, fiia ’an g ‘i- fieid.

S-ju:jpig ’o, fiia ’an g ‘i- fieid.

Ka: ’ac g ka:cim su:dagi t-miabi ’at.
Ka: ’ac g ge’e jegos t-miabi ’at.

Ka: ’ac g s-ke:g hewel t-miabi ’at.
Ka: ‘ac g s-ke:g nene’i t-miabi ’at.

Ka: ‘ac g s-ke:g fiefie’i t-ai ’at.
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In the Midst of Songs

We hear the songs resounding.

They are resounding toward the sunset.

They are resounding toward the sunrise.

They are resounding toward the north.
They are resounding toward the south.
We are in the midst of songs.

Our heart is full of joy.

Our mind is good.

Our land is good.

The land is all beautiful, take a look.

There is light rain all around, take a look.

We hear the ocean in the distance.

It has come near us.

We hear the beautiful wind in the distance.

It has come near us.
We hear the dust storm in the distance.

It has come near us.

We hear a beautiful song in the distance.

It has come near us.

We hear a beautiful song in the distance.

It has come upon us.
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3

S-cegito g Nefie’i

T-fii’oki ‘att ’an o ’u’akc o hihi

K ’am da:m ka:cim ’am dada.

Tt *amai ha-fiei g na:nko ma:s "u’uwhig.

K ’am si so’igam ta:hadag

’am ha wa g ’e-kuku’im pi ma:c g *u’uwhig.
Att pi t-nako matt am o ’a:

mo has ma:s ’idam o mac has ha-elid.
Natkpi g ’e-ku:ku’im pi cegito.

Nia,’ac so’ighim an hihim ¢ pi ma:c matp wud t-i:mig.
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Remembering Songs

We travel carrying our words.

We arrive at the sky world.

We see all beings of flight.

A feeling of sorrow prevails.

These beings no longer have

knowledge of their songs, whistles, coos, and chirps.
In empathy we find no words to speak

of what they look like

Nor can we utter how we feel about them.

Without hearing their songs

we do not know if they are a relative.
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(Jung Do Sang)

A LEANTGESSEEAE ] FOIARE, 247t

Vice-President, The Joint Board of South and North Korea for
the Compilation of Gyeoremal-Keunsajeon / Novelist
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He was born in a remote mountain village in Hamyang, Gyeongsangnam-do, in 1960. He received his master’s degree in
literature from Jeonbuk National University, and Ph.D. in literature from Chung-Ang University. He is a novelist who has
portrayed the lives of those who are victimized and marginalized by the state violence in a lyrical and realistic style. His
published books number more than 30. Actively participating in inter-Korean civil and cultural exchange since 2000, he has
visited North Korea about 50 times. He pulled off the Joint Convention of North and South Korean Writers as a general execution
officer, and managed to put the Korean opera Geumgang on stage in Pyongyang. He played a pivotal role in organizing 6.15
Korean Writer Society, a writers’ group that encompasses North and South Korean writers. His contribution to actualizing the

Gyeoremal-Keunsajeon project was crucial, and he currently serves as the Vice-President of the Board of the South side.
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B =Ml Speech

Literature activities in indigenous languages

— Advancing from “Being” toward “becoming”

Jung Do Sang

Vice-President, The Joint Board of South and North Korea for the Compilation of
Gyeoremal-Keunsajeon / Novelist

1. The tragic fate of minority languages

Languages are like living things in the sense that any language that is born has grown old, got
ill, and moved toward death. Even words in majority languages like English, once coined, grow
in meaning, spread, peak and decline in usage, and finally disappear. Some words, of course,
have stayed with us for a few thousand years. Still, even their sounds and spellings have changed.
Considering the discordance of Middle English and modern English, the fate of minority languages

with less than a thousand speakers would need no further explanation.

The languages of minority ethnic groups in Africa and America were severely damaged by the
invasion of Western European imperialism and pushed to the brink of extinction. The imperialistic
expansion and aggression indisputably provoked a grave crisis for the minority languages.
Imperialism had a devastating impact on the indigenous people of ethnic minorities, so far as
ravaging their souls. Spiritually damaged, they abandoned their own tongues to use the languages of

the oppressor, trying to escape from the discrimination and the bondage they face.
Although the article does not center on anti-imperialism, discussing endangered or indigenous

languages without reflecting on the root cause is problematic. Bishop Desmond Tutu’s words are

relevant in that respect.
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“When the missionaries came to Aftrica they had the Bible and we had the land. They said “Let us
pray.” We closed our eyes. When we opened them we had the Bible and they had the land.”

Not only the land, but everything on it, even the life itself was taken from the indigenous people.
The massive African slave trade that captured and sold them is only a part of the story. Their
languages went down the road to extinction as their lives were taken away from them. Keep in mind
that they did not collectively decide to leave their languages to go extinct, but were forced to give
up their mother tongue and use the language of their “masters.” This has been too widespread to

mention a particular case here.

The basic building blocks of a language are memories. Humans are not only the “Being” of
memories but also the constant “becoming”, in the sense that the process of memory-making
defines them. Thus, languages used by humans are never completed as “Being”, only in the process
of “becoming” everlastingly. Unfortunately, however, many indigenous languages have stopped
evolving and now barely remain in the state of “Being”, getting close to extinction. They are not and
cannot be in the process of “becoming”. When the indigenous languages stopped growing, they fell

into a downward spiral to their death.

Every language on earth embodies the experiences of its speakers, as well as a unique perspective
on the world, culture, and life accumulated over thousands of years. As the national language policies
become the tool for domination, separation or assimilation, minority languages and their speakers
have been severely discriminated against. Jeolla dialect is a well-known example of discriminated
languages in South Korea. Korean Movies and dramas commonly depict characters who speak in
Jeolla dialect as gangsters, servants, or foolish ones. Those who speak the dialect outside of Jeolla-do
in real-life experience discrimination and alienation politically and economically. This is a very real-
life phenomenon. Many Jeolla dialect speakers now hide their mother tongue and mimic the majority
language. When this happens in a small country like Korea, we could not imagine the pressure the

indigenous language users suffered in the African and American continents.

Language as heritage

- Ignazio Buttitta, “Lingua e Dialetu”

Sicilian poet, born 1899
Put a people

in chains,
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strip them,

plug up their mouths,

they are still free.

Take away their job

their passport

the tables they eat on

the bed they sleep in,

they are still rich.

A people

become poor and enslaved
when they are robbed of the tongue
left to them by their ancestors:

they are lost forever

The report Our Creative Diversity, published as a part of UNESCO’s World Decade for Cultural
Development, 1988-1997, quotes a poem by a Sicilian poet. The Korean language also has a history
of being banned during Japanese colonial rule. The Japanese Empire officially mandated the use
of the Japanese language in every school and every document on the colonized Korean peninsula.
Still, some scholars continued their research on the Korean language and strived to compile a
Korean dictionary. Almost all of them went through arrest, torture, and imprisonment as a result.
Any student who happens to utter a Korean word was severely battered by the school officials. The
Japanese colonial government aimed at the unification of Japan and Korea through the annihilation
of the Korean language. It wanted to transform even the souls of the Korean people to resemble the
Japanese. Many authors, however, unremittingly wrote works in Korean, even in the dark. Scholars
worked to complete a dictionary while holding guns to fight for independence. Thanks to their effort,

the Korean people could restore their language as soon as World War II ended.

As the same report cites, Amadou Hampaté Ba said, “In Africa, when an old man dies, a library
burns down.” The report points out: “The worldwide pressures to assimilate are also having a drastic
effect on languages, of which between five and twenty thousand are spoken today, each of them
reflecting a unique view of the world, pattern of thought and culture. But many of these are in danger
of disappearing in the foreseeable future, have no more children who speak them, and are being
given up for metropolitan languages where speakers are culturally aggressive and economically
powerful. Many of the former are already moribund, and some experts suggest that perhaps 90

percent of the languages spoken today will become extinct in the next century.”
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2. The pioneers who wrote in indigenous languages

The 2021 Nobel Prize for Literature was awarded to 73-year-old Tanzanian novelist Abdulrazak
Gurnah. The Swedish Academy praised Gurnah for his “uncompromising and compassionate
penetration of the effects of colonialism”. While his achievement is laudable, the Academy’s decision

may have been affected by the fact that his works are written in English, rather than Swabhili.

Director of the African Culture Research Institute and Professor at KAIST Lee Seok Ho
commented, “Doubly oppressed as a Zanzibaris, Gurnah avoided attacking European Imperialism
straightforwardly. His approach is different from other African mainland authors’ resistance against
the West.”

Kenyan writer Ngligi wa Thiong'o, perennial Nobel favorite, was again put aside by the Swedish
Academy. The Academy may have been reluctant to award Ngiigi, who has been depicting the severe
wounds from the invasion and the colonization of the Western countries, and explicitly demanding
them to take responsibility. Ngiigi, moreover, has stopped writing in the European languages, to

write works in his endangered mother tongue in solidarity with other African artists.

Choosing Gurnah over Ngiigi could have been a political decision for the Academy. Gurnah, who
is less upsetting for European readers and also writes in a familiar language, could have saved them
from confronting the “original sin” of the West. The uniquely positioned post-colonialist writer may
have been a middle ground between the cultural goal to maintain the European hegemony and Euro-

centrism in world literature and the imperative to appease European readers.

The Asia Africa Literature Festival was held in Jeonju, South Korea, in 2007. The Festival was
attended by a total of 87 authors from 78 Asian and African countries. The authors exchanged heated
discussions on various subjects such as “suffering and sorrow of humankind”, “the history and
literature of wandering and separation”, “languages in danger of extinction”, and “women as the last

hope of the earth”.

I had the chance to talk with one of them, South African female poet Mbali Vilakazi, all night over
a few beers at a pub on the street of Jeonju. Vilakazi who was from the Zulu tribe and inspired by
Ngiigi spoke a lot about the difficulties and pleasures of writing in her tribal language. According
to her, many artists who speak tribal languages without a writing system create and memorize their
works and dictate or recite them in front of tribal members, which is their way of “writing” literature.

As someone who is working toward a unified Korean dictionary, I was deeply impressed by her

story.
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Ngiigi’s 1981 novel Devil on the Cross is particularly noteworthy in that it is his first work
after he renounced English written in his native Gikliyli language. (He said, “Indeed, for African
writers, writing in their native language is a hard decision to make. It is a kind of resistance to the
imperialistic view of literature. Not writing in English challenges the authority surrounding the
language, and put the African experience at the center of our worldview.”) Ngiigi explained that his
decision was influenced by Korean poet Kim Chi Ha’s works The Five Bandits and Non-language
(Bieo). These poetry collections shocked him in that their compelling narratives are constructed in

the language of the lower classes.

Mbali Vilakazi burst into tears that November night in 2007. She painfully confessed that she had
to give up many things and even endure alienation within the literary world as she writes literature in

indigenous languages.

3. Pilot project plan of literature activities in indigenous languages

I have a question for you to ponder over. While Friedrich Nietzsche was wandering around
Germany and Switzerland maturing his philosophy through endless writing, indigenous Americans
were being slaughtered near Wounded Knee Creek. What would have happened if Nietzsche was an
indigenous American? His Zarathustra surely would have spoken something different in some other

language.

True writers, | believe, are destined to be fundamentally at odds with their lands, times, and
spaces. Their works challenge the eras they are in, the conventional zeitgeist of the day, the greed for
power, and the materialistic desires that devastates souls. And through their literary note of discord,
they have comforted the spirits of humankind either purifying or subverting the society of a certain
period. Korean writers did create literature works while at odds with their times, contributing to
democratization and potential unification of the country. Although their literary endeavors certainly
have produced and created dynamic values, the works are not well incorporated into the history of
world literature. What they lack is not creative discord, vibrant imagination or literary quality. The
barrier of writing in a non-dominant language has prevented them from drawing in global citizens as

readers.

Admittedly, the world Korean writers perceived has been limited to Western Europe. They
worshiped Western European literature that inherited Greek culture as the “world literature” by
itself. Western Europe’s sophistication, history, and materials engulfed the spiritual world and souls
of Asia in the late 19th and early 20th century, and Korean writers were no exception. They looked

at the world through the windows of Western Europe, later hurrying to add other windows of the
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United States. The windows did not show Africa or Asia as a part of the world. Even more tragically,
the Korean peninsula too was colonized, and later divided into two, separating its people. However,
Korean writers did not give up and flow with the tide. They fought with all the external indicators
of the era and tried to depict the spirit of the people in their own language. | dare say that is what

enabled Korean literature to be what it is today.

I desperately hope that authors who write literature in indigenous languages do so with the
aesthetics of the wildness born on their own land, not the aesthetics of Western Europe. I believe
the world of indigenous languages constantly produce the vital and raw wildness of the earth that

modern European literature could not arrive at.

The spectrum of the worlds cultures and languages is wide, and colorful. The diversity of our
worlds cultures and languages shows that there have been various factors through the ages that
have shaped us to become what we are today - that have shaped us, shaped our cultures, and

made our languages.

A language is a world of knowledge, passed on by generations. Our languages are formed
by our ancestors, and by expressing through a language, is also respecting our forefathers, our

foremothers, and their knowledge, their philosophy of life, and their way of thinking.

Through language, we communicate with others, express emotions, thoughts, and dreams,
engage in interaction, understand, and make sense of the world around us. Language is part of
the development of our identities and it ensures our sense of identification with others, as well as

saying something about who we are as individuals.

Languages are living phenomena. Languages are pliable, and they can be shaped as we wish.

But languages are also fragile, and they need care. If languages do not receive the care they

need, they will be weakened and forgotten.
To be able to take care of, and to preserve a language - it must be practiced. But to be able to

practice a language, you need language partners whom you can talk with, arena where you can

use your language - a society.

Above is a part of Aili Keskitalo’s touching keynote speech at the International Academic Forum

on indigenous languages in 2020.
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The pilot project of literature activities in indigenous languages we began in 2021 maintains this
perspective of Keskitalo. We would like to contribute UNESCO's Decade of Indigenous Languages
2022-2032 and Atlas of the World's Languages in Danger, not by criticizing the “Being”, the status
quo scarred by imperialism, but focusing on “becoming”, which is minority languages’ future

development and sustainability. To achieve that, we have the following action plan.

* Literature Activities in Indigenous Languages Project: Support creation of literary works in
indigenous languages around the world, and record the process in the multimedia corpus
to be utilized later
* Sustainable preservation and inheritance of indigenous languages by literature creation
and appreciation beyond mere reproduction and recording of language materials
* Building a network of artists who write in indigenous languages as well as connecting the
artists to the indigenous language users
* Creative support to the younger generation of writers for sustainable development of
indigenous languages
* Building a multimedia corpus for indigenous languages, contributing toward the Decade
of Indigenous Languages 2022-2032 and leading academic discussions that suit the global
action plan
- Inclusive and equitable educational environment for the promotion of indigenous
languages

- Access to digital empowerment, language technology, freedom of expression, and
information and media development

- Promoting indigenous languages as tools for direct participation and communication of
indigenous peoples in all kinds of cultures

- Using indigenous languages to promote gender equality and empower women

- Promotion and use of indigenous languages as a tool for indigenous peoples to develop
economic skills and opportunities for appropriate employment

* Establishing a digital platform so that the collection of works in indigenous languages can

be presented on March 21, 2022, in celebration of World Poetry Day

Of course, close cooperation from UNESCO is essential for the action plan to be fulfilled and
implemented. Sufficient communication in selecting the target indigenous languages and writers

is most important for the pilot project to be fully activated. An outstanding feature of Gyeoremal-

316



Keunsajeon, a unified Korean language dictionary, is that it investigates and registers the words
from indigenous languages (local dialects) of each region that are marginalized due to the standard
dominant Korean language. The Joint Board of South and North Korea for the Compilation of
Gyeoremal-Keunsajeon are using works in indigenous languages as a corpus to meet the goal.
Hopefully, the North and the South side of the Board, along with UNESCO, could hold a joint
academic forum on the subject. Endangered indigenous languages can exist in any society dominated

by a standard language, as shown in the case of South Korea.

For a single seed to fall to the ground, sprout, branch out and bear fruits, warm sunlight, gentle
wind, and moist rain are essential. Nature, however, also provide the growing seed with the cold
snaps, the devastating storms, and the thirst that cracks the earth. The fruit can be fleshy and sweet
only after the seed fully endures the harshness of nature. This is how all creation takes place. Writing

in indigenous languages is no exception.
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